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o Sicaklik

Ebru Uygun'un sanatsal pratigi, resmin geleneksel sinirlarini

terk ederek, stirecin kendi basina bir varolus alani kazandigi bir
deneyime donisir. Sanatgi icin eser, tamamlanmig bir nesne
olmaktan cok, stirekli hareket halinde olan ve dénusen bir yapidir.
Nihai bir durumu hedeflemez; aksine, zaman icinde yeni dokular
kazanarak heykelsi bir forma evrilir. Bir resim ytizeyi olarak baslayan
is, katmanlarin Ust Gste eklenmesi, kazinmasi ve seramik gibi yeni
malzemelerin tretime dahil edilmesiyle kendine 6zgii bir varlik
kazanir. Artik yalnizca bir ylizey degil, hacim ve mekénla kurdugu
iliski icinde geligsen, yasayan bir nesnedir.

Bu nesnede malzemenin dénlslimii, strecin bir parcasi haline gelir
ve bu sireg, izleyiciyi yalnizca gérsel bir deneyime degil, bir kesif
yolculuguna da davet eder. Uygun'un eserlerinde malzeme adeta
zamanla miizakere eder; boya, katman katman st Uste eklenirken
veya kazinarak yok edilirken, her miidahale eserin yapisina yeni bir
yén kazandirir. Boyanin Ust Uste binmesiyle olusan yogun dokular ya
da kazima iglemiyle aciga cikan alt katmanlar, eserin gegmisine dair
izler tagiyarak zamanin akigini gériinir kilar.

“Sanatin anlami, tekil olandan ¢cogul olana gecisinde yatar.” Jean-
Luc Nancy'nin sanatin hem bir biitiin hem de ¢okluk olarak var
oldugu fikri, Uygun'un islerinde belirginlesir. Sanat¢inin ylizeyle
kurdugu iligki, yalnizca iki boyutlu bir dizlemde sinirlanmaz;
seramik, cam, boya ve katmanlar arasindaki etkilesimle resim,
maddesel bir varliga déntsir. Form giderek bir vazo, bir heykel
ya da bir obje hissiyati kazanir; bdylece eser, geleneksel resim
anlayiginin sinirlarini asarak yeni bir mekéansal deneyim sunar.
Burada resim artik bir ylizey olmaktan ¢ikip, hacmiyle mekanda
kendine bir yer acar. Mekan ve obje arasindaki bu gecis, izleyiciye
eseri farkl acilardan gérme, icinde dolasma ve malzemenin
dénisimini hissetme imkani tanir.
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Uygun'un pratigi, yapma ve bozma arasindaki ritmik dénglyle sekillenir.
Malzeme zaman iginde sanat¢inin midahaleleriyle déntserek farkli
hallere birtinir; boya kimi zaman Ust Uste yigilir, kimi zaman kazinarak
asindirilir, seramik ve cam ise formu destekleyen ve fiziksel hacim
kazandiran unsurlar haline gelir. Cam, eserlerin gecirgenligi ve 1sikla
kurdugu iliskiyle yeni bir boyut ekler; saydamlik ve opaklik arasindaki
gecisler, malzemenin zaman igindeki déntsiimuine vurgu yapar. Resim,
artik yuizeyin 6tesine gecerek kendini mekanda var eden, ti¢ boyutlu
bir nesneye evrilir. Bu evrim, her bir eserin zaman icinde kat ettigi
yolun da bir temsilidir. Uygun'un resimleri, bir nihai duruma ulagsmaz,
aksine sonsuz bir déniigiim stirecinin birer duragi olarak var olur.

Her bir midahale, eserin gegmisine dair izler tasirken, ayni zamanda
gelecege acik bir form sunar.

Ak Sicaklik, duraganliga karsi koyan, formun ve malzemenin strekli
degisim icinde oldugu bir sergidir. Uygun'un eserleri, izleyiciyi yalnizca
bakmaya degil, dolagsmaya, hissetmeye, farkli agilardan gérmeye ve
eserin zaman igcindeki dénusimini kesfetmeye davet eder. Burada
sanat nesnesi, yalnizca bir ylzey degil; sureci, ritmi ve mekanda var
olma bicimiyle strekli yeniden insa edilen bir varliktir. Geleneksel resim
anlayigini yapibozuma ugratarak, onu siirekli degisen, dinamik bir olug
sureci olarak ele alan Uygun, bu sergide formun ylzeyden hacme,
tekillikten cogulluga gecisini izleyiciyle bulusturur. Cam eserlerin

istkla ve mekanla kurdugu iliski, serginin bu déntsim fikrini daha da
guclendirir. Boylece her eser, yalnizca bir anin Griinii olmaktan ¢ikarak,
gecmis, simdi ve gelecegi ic ice gegiren bir varlik alani yaratir.

Bu baglamda, Uygun'un pratigi yalnizca plastik sanatlar icinde degil,
felsefi bir diizlemde de dusunulebilir. Sanatginin form ve malzeme

ile kurdugu iliski, Heidegger'in “seyin kendini aciga ¢ikarmasi” fikrine
gonderme yapar. Eser, yalnizca sanat¢inin midahalesiyle degil, zamanla,
mekanla ve izleyiciyle kurdugu etkilesimle de sekillenir. Sanatginin
surece yaptigi miudahaleler, eserin anlamini sabitlemek yerine, onu
surekli yeniden yorumlanabilir bir hale getirir. Bu da Uygun'un sanatini,
geleneksel anlamda bir temsil pratigi olmaktan cikararak, dogrudan bir
varolus deneyimi olarak konumlandirir.

Ak Sicaklik, izleyiciyi yalnizca bir estetik deneyime degil, sanatin kendi
varolug bicimi Gizerine dlisiinmeye cagirir. Ebru Uygun‘un eserleri,
ylzeyden hacme, bicimden mekana dogru genisleyen bir varlik alan
acarken, sanatin 6ziinde bir siire¢ ve déntsim oldugunu hatirlatir. Bu
sergi, yalnizca sanatginin malzemeyle kurdugu iliskinin bir yansimasi
degil, ayni zamanda izleyicinin de bu siirecin bir parcasi haline
gelmesini saglayan bir deneyim sunar.

5



e warmth

Ebru Uygun’s artistic practice transcends the traditional boundaries
of painting, transforming the process itself into a space of existence.
For the artist, the work is not a finalized object but a constantly
evolving and transforming structure. Rather than aiming for a
definitive state, it gains new textures over time, evolving into a
sculptural form. What begins as a painted surface acquires its own
unique presence through the addition and removal of layers, as

well as the incorporation of materials such as ceramics. It ceases

to be merely a surface and becomes a living entity, shaped by its
relationship with volume and space.

In this entity, the transformation of material becomes an integral part
of the process, inviting the viewer not only to a visual experience

but also to a journey of discovery. In Uygun’s works, the material
negotiates with time; as paint is applied in successive layers or
scraped away, each intervention adds a new dimension to the
structure of the piece. The dense textures formed by overlapping
layers of paint, or the lower strata revealed through scraping, bear
traces of the work’s history, making the passage of time visible.

“The meaning of art lies in its transition from the singular to the
plural.” Jean-Luc Nancy’s idea that art exists both as a whole and

as a multiplicity becomes evident in Uygun’s works. The artist’s
engagement with the surface is not confined to a two-dimensional
plane; through the interaction of ceramics, glass, paint, and layers,
painting takes on a material presence. Over time, the form begins to
evoke a vase, a sculpture, or an object, pushing beyond the limits of
conventional painting and offering a new spatial experience. Here,
the painting ceases to be merely a surface and instead claims its own
space in the physical world. This transition between space and object
allows the viewer to experience the work from different perspectives,
to move around it, and to sense the transformation of the material.

Uygun’s practice is shaped by a rhythmic cycle of construction and
deconstruction. Over time, the material undergoes transformations
through the artist’s interventions, assuming different states; paint is
sometimes accumulated in thick layers, at other times scraped away,
while ceramics and glass serve as elements that support the form
and give it physical volume.
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Gilass, with its transparency and interaction with light, introduces

a new dimension; the interplay between opacity and translucency
highlights the transformation of the material over time. Painting thus
extends beyond the surface, evolving into a three-dimensional object
that asserts itself in space. This evolution represents the journey that
each work undertakes over time. Uygun’s paintings do not reach a
final state; rather, they exist as moments within an ongoing process
of transformation. Each intervention carries traces of the past while
simultaneously presenting a form open to the future.

Ak Sicaklik is an exhibition that resists stagnation, where form and
material are in constant flux. Uygun’s works invite the viewer not
just to look but to explore, to feel, to see from multiple angles, and
to witness the transformation of the work over time. Here, the art
object is not merely a surface; it is a presence that is continually
reconstructed through process, rhythm, and its existence within
space. By deconstructing traditional notions of painting, Uygun
presents it as an ongoing, dynamic process. In this exhibition, she
engages the audience in the transition from surface to volume,
from singularity to multiplicity. The relationship that glass artworks
establish with light and space further reinforces this concept of
transformation. Thus, each work transcends being a mere product
of a moment, instead creating a space of existence where past,
present, and future intertwine.

In this context, Uygun’s practice can be considered not only within
the realm of visual arts but also on a philosophical plane. The
artist’s engagement with form and material recalls Heidegger's idea
of “the thing revealing itself.” The artwork takes shape not only
through the artist’s interventions but also through its interaction
with time, space, and the viewer. Rather than fixing the meaning
of the work, the artist’s interventions render it perpetually open to
reinterpretation. This positions Uygun’s art not as a conventional
representational practice but as a direct experience of existence.

Ak Sicaklik invites the viewer not merely to an aesthetic experience
but to contemplate the very nature of art’s existence. While Uygun's
works carve out a space that expands from surface to volume and
from form to space, they also serve as a reminder that art is, at

its core, a process of transformation. This exhibition is not only

a reflection of the artist’s engagement with material but also an
experience that integrates the viewer into the process. In doing

so, it allows each work to transcend the moment of its creation,
establishing a realm where the past, present, and future converge.
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Bir Yuzt Gunduz Bir Yuzt Gece // One Side Faces the Day,
The Other Faces the Night, 2024
Tuval Gzerine karigik teknik

Mixed media on canvas
106 x 70 cm



Izim Sende // You Have My Trace, 2024
Tuval Gzerine karigik teknik

Mixed media on canvas

105 x 160 cm



Topraga Akt Su // Flowed into Soil-Water, 2024
Tuval Gzerine karigik teknik

Mixed media on canvas

170 x 108 cm
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Once Gége Bakti // First She Looked at the Sky, 2024
Tuval Uzerine karigik teknik

Mixed media on canvas

115 x 170 cm
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Géz Gézi Gérmiyordu, Iste O An O Minik Seye Hayran Kaldi // One Could
See Nothing and in that Moment She Admired That Tiny Thing, 2024
Tuval Gzerine karigik teknik

Mixed media on canvas
165 x 140 cm
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Birbirimizi Arariz, Batan Gunesin Isiginda //

We Search for Each Other in the Light of the Setting Sun, 2024
Tuval Gzerine karigik teknik

Mixed media on canvas

165 x 113 cm
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[ki Denizin Birlestigi Yer Ill // Where the Two Seas Meet IlI, 2024
El yapimi mermer Gzerine karisik teknik

Mixed media on handmade marble
45 x 80 cm
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Iki Denizin Birlestigi Yer V // Where the Two Seas Meet V, 2024
El yapimi mermer Uzerine karigik teknik

Mixed media on handmade marble

22x15¢cm
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iki Denizin Birlestigi Yer VI // Where The Two Seas Meet VI, 2024
El yapimi mermer Gzerine karisik teknik

Mixed media on handmade marble

37 x 34 cm
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[ki Denizin Birlestigi Yer IV // Where the Two Seas Meet 1V, 2024
El yapimi mermer Gzerine karisik teknik

Mixed media on handmade marble

15x13 cm
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[ki Denizin Birlestigi Yer Il // Where the Two Seas Meet II, 2024
El yapimi mermer tagi Gzerine karigik teknik

Mixed media on handmade marble
50 x 45 cm
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Gok Isik // Sky Light, 2024
El yapimi mermer tag Uzerine karigik teknik

Mixed media on handmade marble
19 x19 cm
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Basa mi Dénsek // Should We Go Back to the Beginning, 2024
El yapimi mermer tag Uzerine karigik teknik

Mixed media on handmade marble

19 x 13 cm
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Iki Denizin Birlestigi Yer X // Where the Two Seas Meet X, 2024
Tuval bezi Uzerine karigik teknik

Mixed media on canvas

100 x 100 cm
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[ki Denizin Birlestigi Yer VII // Where the Two Seas Meet VIl,, 2024
El yapimi mermer tas Uzerine karigik teknik

Mixed media on handmade marble

24 x 13 cm
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[simsiz // Untitled, 2024
El yapimi mermer tas Uzerine karigik teknik
Mixed media on handmade marble
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[ki Denizin Birlestigi Yer | // Where the Two Seas Meet |, 2024
El yapimi mermer tas Uzerine karigik teknik

Mixed media on handmade marble

55 x 44 cm (Her biri / Each)
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[ki Denizin Birlestigi Yer IX // Where the Two Seas Meet IX, 2024
El yapimi mermer tas Uzerine karigik teknik

Mixed media on handmade marble

30 x30 cm
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[ki Denizin Birlestigi Yer IX // Where the Two Seas Meet X, 2024
El yapimi mermer tag Uzerine karigik teknik

Mixed media on handmade marble

30 x30 cm
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[simsiz | // Untitled |, 2024
Seramik
Ceramic

103 h, 54 o
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[simsiz Il // Untitled Il, 2024

Seramik

Ceramic

94h,520
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[simsiz Il // Untitled Ill, 2024
Seramik
Ceramic

52 h, 60 o
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Zerre Zerre Hayat Kimildar icinde // Life Stirs Within You, Bit by Bit, 2025
Cam

Glass

180 x 180 cm

30



31



Ferda
Art

Platform

ferdaartplatform.com



