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I RIN I Zeynep Ugan

Ressamin gérme bigimi, bez ya da kagit tstline yaptigi imlerle
yeniden canlandirilir. Her imgede bir gérme bigimi yatsa da, bir
imgeyi algilayisimiz ya da degerlendirigsimiz ayni zamanda gérme
bicimimize de bagldir. John Berger

“Baski sanati tamamen odak ve agikliktan ibarettir. Baski samimi
ve hayat doludur; hem kendi icinde bulundugu anda yasar hem
de bizim yasadigimiz zamanda, o andadir.”’ Georg Baselitz

Ferda Art Platformda 19 Aralik — 4 Ocak tarihleri arasinda
izlenebilecek olan BASKI sergisinde, 20. ylzyilin basindan
gliniimiize kadar Tiirkiye, AlImanya, Amerika, Fransa ve isvicre
gibi farkli Glke ve cografyalarda dogmus, yasamis ve calismis
sanatcilarin baski eserleri ilk defa ayni ¢ati altinda izleyici ile
bulusuyor.

Gegmisi Orta Cag gravir tekniklerine dayanan ve 15. ylizyilda
Albrecht Direr gibi 6nemli Ronesans sanatgilarinin en devrimci
eserleriyle bagdastirilan baski sanati, 21. ylzyilda hem giincel
yasamda hem de ¢agdas sanat akimlarinda, dijital Gretim ve
yayim tekniklerinin kargisinda ciddi bir kaybolma tehlikesiyle
karsi kargiyadir. Bir yandan da goérsel sanat tarihinde, 6zellikle
yagl boya ve heykel tekniklerinin sanatginin 6zgliin “aura’sini
simgeledigine inanan ve bu teknikleri ylicelten geleneksel bakisg
acisi, baski sanatini bir tekrarlama veya kopyalama bigimi olarak
degerlendirmis ve sanatgcinin mekanik yeniden tretim teknikleriyle
eserin ruhani ve estetik degerini ticarilestirdigini 6ne stirmustir.

Baski sanatinin giincel sosyal ve politik akimlarla iligkisini dile
getiren en 6nemli filozoflardan biri, 1. Diinya Savasi sonrasi fagizm,
populer kiltir, medya ve yeni modernizm anlayisi Gzerine calisan
Alman filozof Walter Benjamin olmustur. Benjamin, 1935'te yazdig:
“Mekanik Yeniden Uretim Caginda Sanat Yapiti” adli makalesinde,
Orta Cag'da tahta baski graviirin icadi ile gérsel sanatin alfabe

ve yazidan ¢ok daha énce imgesel bir anlam kazandigini ve grafik
sanatin oyma baski ve 19. yiizyilda litografi gibi tekniklerle daha
cabuk ve direkt bir sekilde yeniden Uretilebilir hale geldiginden
bahseder.
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“Litografi ile yeniden Gretme teknigi yeni bir seviyeye ulagmistir.
Bu, cok daha dogrudan bir yolla; tahta blok yerine, eskizin bir
tas Uzerine cizilmesi veya bakir bir plakaya oyulmasi teknigiyle
grafik sanatin ilk defa kendi riinlerini hem sayi olarak daha
fazla hem de her giin degisen formlarla Giretmesini saglamigtir.”
Walter Benjamin

Bu surecin ardindan, 2. Dinya Savasi boyunca ve sonrasinda
ticari baski teknikleri ve yeni teknolojilerin gelismesi, sehirden
goc etme zorunlulugu, malzemelere ulasimda yasanan gtiglikler
ve yeni baski sttidyolarinin agilmasi gibi nedenlerle, bir yandan
da fotograf ve baskinin savas propagandalari ve karikatirlerle 6n
plana ¢ikmasi, bu dénemde sanatgilarin baski teknigine yeniden
yonelmelerine sebep olmustur.

Bunun en belirgin 6rnegi, 20. ylzyilin en 6nemli sanat¢ilarindan
Pablo Picasso’nun 1960 ve 1970 yillarinda Fransanin dnde gelen
baski stiidyolariyla ortak calisarak trettigi 2400% yakin litografi,
oyma ve gravir gibi farkl teknikleri iceren eserleridir. Picasso
bu eserlerinde savas, glinlik yasam, nattirmort gibi temalar
islerken, ayni zamanda Avrupa gérsel sanat tarihine yon veren
dini ve ikonik tablolari yeniden Urettigi baski serileriyle dikkat
cekmistir. Bu slirecte baski, basit bir sanatsal teknik olmaktan
cikip sanat tarihine yon veren bir akim olarak tekrar toplumsal
ve sanatsal gorsel bellegin 6nemli bir pargasi haline gelmistir.

Klrator ve sanat tarihgisi William Ivins, 1953 tarihli “Baski

ve Gorsel lletisim” adli kitabinda baski sanatinin en énemli
ozelliginin tekrarlanabilen gorsel ifadeler yaratabilmek
oldugundan bahseder. Bu 6zellik, Andy Warhol ve Robert
Rauschenberg gibi cagdas Amerikali sanatgilarin baski
tekniklerini kullanarak replikasyon, tekrarlama, kopyalama ve
yayma Uzerine yogunlasan gorsel bir stil olusturmalarinda en
énemli unsurdur.



Andy Warhol'un Marilyn Monroe gibi popler kiltiirde
ikoniklesmis simalarin portrelerini fotograftan kopyalayarak
urettigi baski serileri, bir yandan tekrarlama ve siradanlagsma
yoluyla sanat ve tiketici arasindaki iligkileri gézler 6niine serer.

Harvard Universitesi profesérii Jennifer Roberts ise cagdas baski
sanatinda, baski teknikleriyle bagdastirilan fiziksel eylemlerin,
sanatcilarin yarattiklar distinsel ve duygusal alanlarla dogrudan
iligkili oldugunu belirtmistir. Robertsa goére baski tekniklerinde
kullanilan “basing, tersine ¢cevirme, ayirma, germe, midahale
etme ve yabancilastirma” gibi eylemler, yeni alanlar ve farkli
medyalar arasinda dogan iligkiler yaratarak sanatgilara hem
sosyal hem de politik olarak farkli ézgiirliikler sunar.?

Gorsel sanatta en temel problemlerden biri, Gg boyutlu bir
objenin iki boyutlu bir ylizeye aktariimasidir. Baski sanatinda
kullanilan teknikler, sanatgilara ayni zamanda kagit, tas,

metal veya ahsap gibi malzemelere dogrudan miidahalelerle;
kabartma, oyma, kazima, yontma ve farkli boya kullanimi
sayesinde hacim ve gorsel algiya miidahale etme imkani sunar.

1 https://www.royalacademy.org.uk/article/georg-baselitz-artist-and-collector
2 Contact, Art and the Pull of Print’ Princeton University Press 2024
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I RIN I Zeynep Ugan

‘The painter’s way of seeing is reconstituted by the marks

he makes on the canvas or paper. Yet, although every image
embodies a way of seeing, our perception or appreciation of an
image depends also upon our own way of seeing. ‘John Berger,
Ways of Seeing

‘Printmaking is all about focus and clarity... Printmaking is
intimate yet vivid, alive for both its own time and ours; it is
immediate.” Georg Baselitz

Ferda Art Platform is pleased to present PRINT, an exhibition
showcasing a collection of prints by modern and contemporary
artists who have lived and worked in Turkiye, Germany, France,
Switzerland and the United States from the start of the 20th
century until today.

Historically rooted in woodcut techniques developed in the
Middle Ages and associated with revolutionary artworks by the
likes 15th century Renaissance artists such as Albrecht Durer,
the print medium has been under threat by the extensive use of
digitally advanced technologies permeating the production and
dissemination of contemporary artworks in the 21st century. At
the same time, always competing for authenticity and value as
a ‘second grade’ art form compared to painting and sculpture,
print has suffered from traditional views in art historic critique
claiming that techniques of reproduction of original artworks
take away from the artistic ‘aura’ of the original work and
commodify the artistic oeuvre.

Here, the work of seminal philosopher and art critic Walter
Benjamin has been instrumental in establishing a direct
relationship between the print medium and popular, social and
political trends, as in his 1935 article ‘Work of Art in the Age

of Reproduction’, he claims that ‘with the woodcut graphic art
became mechanically reproducible for the first time, long before
script became reproducible by print.[...] During the Middle Ages
engraving and etching were added to woodcut; at the beginning
of the nineteenth century lithography made its’ appearance.
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With lithography the technique of reproduction reached an
essentially new stage. This much more direct process was
distinguished by the tracing of the design on a stone rather than
its incision on a block of wood or its etching on a copperplate
and permitted graphic art for the first time to put its products
on the market, not only in large numbers as hitherto, but also in
daily changing forms.

Following on from this, with the onset of the second world

war, technological developments in print techniques and

the proliferation of new print studios in Europe, alongside
forced migration from towns, lack of artistic materials and the
increasingly important role of graphic arts, photography as part
of war propaganda or even comics to express public views, print
regained its’ historic significance as an art form.

This trend is clearly visible in the work of Picasso, one of 20th
century’s most prolific artists, who produced approximately
2400 print works between 1960’s and 70’s until the very end

of his artistic career by using a number of techniques ranging
from lithography, etching to aquatint in his series and dealt with
a range of personal, artistic or historic themes including war,
representation of nature mort or the reproduction of religious
and iconic works from European art history. In this way, the
medium of print no longer served simply as an artistic tool but
claimed its’ own authority in shaping the course of visual and art
history as part of collective memory.

The seminal curator and art historian of the print

medium William Ivins wrote in his book ‘Print and Visual
Communication’ in 1953 that one of the most important
aspects of this medium was the ability to create repetitive
artistic statements. This is significant in analysing the works

of important pop artists such as, Andy Warhol or Robert
Rauschenberg who relied on this repetitive quality to juxtapose
images imprinted in collective popular culture and created

a visual style which heavily relied on repetition, replication,
decontextualization and reprinting.



At the same time, these very techniques used in familiar print
series, such as of the iconic flat surfaced prints of Marilyn
Monroe by Andy Warhol, which on the surface may seem
void of depth also clearly revealed the relationship between
consumerism and art at the very foundation of celebrity and
pop culture.

In her book ‘Contact, Art and the Pull of Print’ Harvard
professor Jennifer Roberts also highlights the very physical
actions associated with this medium, such as, ‘pressure,
reversal, separation, tension, intervention and disassociation’

to identify the ways in which the artist is directly involved in
opening up new spaces of artistic expression and new freedoms
to work between mediums as an allegory to open up new
spaces of social and political engagement through the work.2

One of the most important concerns in visual arts is the
problem of transferring a three-dimensional object onto a two-
dimensional space. Regarding this problem, the print medium
and its’ diversified techniques in engraving, etching, embossing
and working with different textures such as stone, metal, wood
and interventions in paint allow contemporary artists to play
with form, depth and visual perception in novel ways by also
forming a dialogue with art historical periods.

1 https://www.royalacademy.org.uk/article/georg-baselitz-artist-and-collector
2 Contact, Art and the Pull of Print’ Princeton University Press 2024
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Fahrelnissa Zeid

isimsiz // Untitled, 1951
Litografi

Lithograph

32 x25cm

Oner Kocabeyoglu Koleksiyonu
Oner Kocabeyoglu Collection

Fahrelnissa Zeid

Expo 54 Galerie Dina Vierny // Expo 54 Galerie Dina Vierny, 1954
Original poster on matte offset paper, signed in the plate

63 x 44 cm

Oner Kocabeyoglu Koleksiyonu

Oner Kocabeyoglu Collection
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Joan Miro
El pi de Formentor I, 1976

Etching, engraving and carborundum
Catalogue M.G.939
100 x 90 cm

Hors de commerce
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ROY
LCHTENSTEIN  he Museun of Moden At New Yo

Roy Lichtenstein

Drowning Girl // Drowning Girl, 1989
Silkscreen

Serigrafi

143 x 121

Oner Kocabeyoglu Koleksiyonu
Oner Kocabeyoglu Collection
Edition of 20

13



Hakki Anli

Soyut Kompozisyon // About Composition, 1961
Litografi

Lithograph

75 x 64 cm

Oner Kocabeyoglu Koleksiyonu

Oner Kocabeyoglu Collection
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Huseyin Aksoy

isimsiz // Untitled , 2024
Kagit Uzerine linol baski
Linocut on paper

34 x 24 cm

Huseyin Aksoy

isimsiz // Untitled, 2024
Kagit Uzerine linol baski
Linocut on paper

42 x 29 cm
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Huseyin Aksoy

isimsiz // Untitled, 2024
Kagit Uzerine linol baski
Linocut on paper

29 x 42 cm

AP

Huseyin Aksoy

isimsiz // Untitled, 2024
Kagit Uzerine linol baski
Linocut on paper

29 x 42 cm

AP
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Gunes Terkol

Kayikta // Tiller, 2020
Kagit Uzerine litografi
Lithograph on paper

53 x78 cm

35 Edisyon // Edition of 35
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Ebru Uygun

isimsiz // Untitled , 2024
Archival pigment print on paper
Kagit Uzerine arsiv baskisi

160 x 100 cm

15 Edisyon // Edition of 15
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Ebru Uygun

iki Denizin Birlestigi Yer // The Place Two Seas Meet, 2024
Arsivsel baski

Archival print

Unique

Ebru Uygun
Iki Denizin Birlestigi Yer // The Place Two Seas Meet, 2024

Arsivsel baski
Archival print
Unique
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Seydi Murat Kog

Tabular Serisinden // Taboos Series, 2006
Kagit Uzerine gravir

Woodcut on paper

25,5 x16 cm

AP

Seydi Murat Kog

Tabular Serisinden - Kurban // Taboos Series - Victim, 2006
Kagit Uzerine gravir

Woodcut on paper

30,5x23 cm

15 Edisyon // Edition of 15
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Seydi Murat Kog

Tabular Serisinden // Taboos Series, 2006
Kagit uzerine linolyum baski

Linoprint on paper

100 x 54 cm

AP
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Georg Baselitz

Winterschlaf VI // Winterschlaf VI, 2014
Cizgi gravur, seker kaldirma aguatint
Line etching, sugar lift aquatint

69 x 82 cm

10 Edisyon // Edition of 10

Georg Baselitz

Winterschlaf | // Winterschlaf |, 2014
Cizgi gravur, seker kaldirma aquatint
Line etching, sugar lift aquatint

69 x 82 cm

10 Edisyon // Edition of 10
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Georg Baselitz

Grian VIVIHIL// Gran VIVIHIL 1990
Ahsap baski

Woodcut

86,2 x 50 cm

30 Edisyon // Edition of 30
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Per Kirkeby

isimsiz // Untitled, 2001
Ahsap baski, linol baski
Woodcut, linocut

76,5 x 64 cm

10 Edisyon // Edition of 10
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Austin Eddy

Gentle into the Night // Gentle into the Night, 2022
Ahsap baski

Woodcut

86 x 65 cm

18 Edisyon // Edition of 18
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Daniel Richter

isimsiz, 11 Serisi // Untitled, Series of 11, 2019
Serigrafi baski

Screenprint

594 x 42 cm

11 Edisyon // Edition of 11
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Asli Cavusoglu

Red // Red, 2015

Yipranmig kagit Uzerine Ermeni cochineal murekkebi
ve Turk kirmizi pigmenti ile karigik teknik

Mixed technique with Armenian cochineal ink and
Turkish red pigment on worn-out paper

70 x 100 cm

50 Varyasyon // Variation of 50
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Fevzi Tufekgi

Curume Serisi // Curime Serisi, 2023
Karborundum

Carborundum

25 x 22 cm

Monobaski // Monoprint

Fevzi Tufekgi

Zambakli Padisah // Zambakli Padisah, 2008
Ahsap gravur

Wood engraving

65 x 51 cm

Monobaski // Monoprint
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Omer Ulug

Adam, Kurbaga ve Kusg // Man, Turtle and the Bird
Kagit Uzerine litografi

Lithograp on paper

70 x 50 cm

Oner Kocabeyoglu Koleksiyonu

Oner Kocabeyoglu Collection

Omer Ulug

Tarih Oncesi Adamin Portresi // Portrait of Prehistoric Man
Kagit Uzerine litografi

Lithograph on paper

70 x 50 cm

Oner Kocabeyoglu Koleksiyonu

Oner Kocabeyoglu Collection
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Gulsun Karamustafa

Alameti Farika IV // Alameti Farika IV, 1987
Kagit Uzerine baski

Print on paper

50 x70 cm

40 Edisyon + 5 AP // Edition of 40 + 5 AP
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Gert und Uwe Tobias
isimsiz // Untitled , 2022
Litografi

Lithography

49 x 42 cm

15 Edisyon // Edition of 15

Gert und Uwe Tobias
isimsiz // Untitled, 2022
Litografi

Lithography

49 x 42 cm

15 Edisyon // Edition of 15
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