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AGAH UGUR

Benim icin cok kiymetli bir sanat¢i olan Asli Cavusoglu ile sanatgi
koleksiyoner iligkimin baslangici 15 yil geriye uzaniyor. Aslinin
arastirmayi bir yaratici slire¢ ve elestirel diisiinme araci olarak
kullanmasi ve kulturel ve tarihsel olgularin toplumlar tarafindan
nasil donlsturtldugiuni eserlerinde ¢cok zekice yansitmasi beni
her zaman etkilemistir.

Esit Degildir eserini gordiglim anda da adeta carpilmistim.
Toplumumuzun maalesef birbirinden uzaklasan i¢ dinamiklerini
anlamli ve ¢arpici sekilde anlatmasi ve konunun giincelligini
koruyor olmasi eser ile bagimi hep giicli tutmakta.

My relationship with the artist Asli Cavusoglu, who is very
dear to me, as an artist-collector began 15 years ago. | have
always been impressed by Asli's use of research as a creative
process and a tool for critical thinking, as well as how she
cleverly reflects on how cultural and historical phenomena are
transformed by societies in her works.

When | first saw the work Not Equal, | was truly struck. Its
meaningful and striking portrayal of the unfortunately growing
internal divides in our society, and the fact that the issue
remains relevant, has always kept my bond with the work strong.

Asli Cavusoglu

Esit Degildir // Not Equal to, 2018

Restore edilmis kagit Uzerine murekkep baligi murekkebi
Drawings on restored papers with squid ink

42 x 60 cm (Her biri // Each)

Agah Ugur Koleksiyonu | Agah Ugur Collection COLLEC
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Asli Cavusoglu

Cilgin Kedi insanlari // Crazy Cat People, 2023
Kumas Uzerine karisik teknik

Mixed media on canvas

285 x 400 cm
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Asli Cavusoglu

Yas Habercisi // Mourning Herald, 2020
Silkscreen print on newsprint, wood rack
Gazete kagidi Uzerine serigrafi baski, ahsap aski

89 x 381 cm COLLEC
TORS &
5 ARTISTS



ASLI CAVUSOGLU

Esit Degildir isi; Turkiyede giinlik hayatta kullanilan baz
kelimelerin insanlarin politik géruslerine gére degismesinden
ilham aldi aslinda. Yani 6rnegin sekuler yapidaki birisi baska
kelime kullanirken daha iktidar destekleyen taraf bagka
kelimeler kullaniyor. Aslinda ayni anlama geliyor gibi ama
toplumun ne kadar ayristigini da gésteriyor.

Gunluk hayatta merhaba derken ya da iste selamlasirken
hosca kal derken bile bu ayrigmanin izlerini gérmek
muimbkun. Ben de bu kelimeleri bir araya topladim ve onlari
iki tane ayri kagitla birlestirip flama gibi yaptim. Ortasinda
esittir yaziyor ama tabii o flamanin birlesim yerine geldigi
icin aslinda esit degil gibi bir sey cikiyor. O ylizden eserin
ismi de Esit Degildir.

The Not Equal work, in fact, was inspired by how certain
words used in daily life in Turkey change depending on
people’s political views. For example, while a person with

a secular mindset uses one term, someone supportive of
the government might use another. While these words may
seem to mean the same thing, they actually highlight how
divided society has become.

Even in daily interactions like saying hello or goodbye,
traces of this divide are evident. | collected these words and
combined them on what resembles two separate sheets

of paper, forming something like a banner. In the center,

it says “equals,” but since it comes together at the joining
line, it actually reads “not equal.” Thus, the title of the work
is Not Equal.
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Asli Cavusoglu
Esit Degildir // Not Equal to - Tevafuk = Tesaduf, 2018
Restore edilmis kagit Uzerine murekkep baligi mirekkebi

Drawings on restored papers with squid ink
42 x 60 cm
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Asli Cavusoglu

Esit Degildir // Not Equal to - Istiksafi Istisare = Ongorisme, 2018
Restore edilmis kagit Uzerine murekkep baligi murekkebi
Drawings on restored papers with squid ink

42 x 60 cm
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PINAR & MELIH GUMUSBURUN

Sinan Orakel'yl Ferda Art Platformdaki ilk kisisel sergisi
dncesinde takip ediyorduk. Sinan'in, 15181 ve gdlgeyi kendine
6zgl kullanimi ¢ok carpiciydi. Resimdeki ¢ift, sakin bir aksam
yemegindeymis gibi gérinmekle birlikte sessiz bir gerginlik
hissettirdi bana. Sanirim bu ironi de eser igin beni daha da
heyecanlandirdi. Goliath96 filminden bir sahne oldugunu daha
sonra 6grendim. Filmi izledigimde de Sinanin bu sahneyi renk,
15tk ve golge ile ne kadar glizel tasvir ettigini disindim.

We had been following Sinan Orakgi before his first solo
exhibition at Ferda Art Platform. Sinan’s unique use of light

and shadow was very striking. While the couple in the painting
seemed to be having a quiet dinner, | felt a silent tension. | think
this irony is what excited me even more about the work. | later
learned it was a scene from the film Goliath96. Watching the
film, | was impressed by how beautifully Sinan depicted this
scene with color, light, and shadow.

Sinan Orakgi

Bir iliskinin Dogasina Dair // The Nature of a Relationship, 2023
Tuval Gzerine yagl boya | Oil on canvas, 70 x 90 cm

Pinar & Melih Gimusburun Koleksiyonu

Pinar & Melih Gamusburun Collection
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SINAN ORAKCI

Sinan Orakgi eserlerini Uretirken bakigini dig diinyaya
dogru degil de i¢ dlinyasina dogru bakarak sekillendirir.
Bu bakis genellikle izleyiciyi bir psikoza davet eder
niteliktedir. Eserlerini kurarken Freud un serbest cagrigim
teknigini kullanir. ik cocukluk anilarindan bugiine

kadar deneyimledigi olaylarin, travmalarin izdisimin
yapmaya calisir. Yasadigi kaos dolu sehrin giriltistine
ve hizina karsilik resimlerini bir siginak olarak insa eder.
Bu fildisi kulede yalniz ve diinyadan kopuk gériinmesine
ragmen eserlerinin konusu insan merkezlidir. Oldukga
koyu hatta uzay boslugunu andiran bu resimlerde

insan gorinemeyecek kadar incelmistir. Bu karanhk
sisten kurtulabilen nesneler insanin 6ziinl olusturan bir
sembolizm yaratir.

Sinan Orakgi shapes his works by looking inward rather
than outward. This perspective often invites the viewer
into a psychosis. He constructs his works using Freud's
free association technique, trying to project the events
and traumas he has experienced from early childhood to
today. In response to the noise and pace of the chaotic
city he lives in, he builds his paintings as a refuge.
Although he appears alone and disconnected from the
world in this ivory tower, the subject of his works is
human-centric. In these dark, almost cosmic paintings,
humans are so thinned out as to be invisible. Objects
emerging from this dark mist create a symbolism
representing the essence of humanity.
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Sinan Orakgl

Still Life // Still Life, 2024
Tuval Uzerine yagl boya
Oil on canvas

70 x 90 cm

Sinan Orakgi
Vuslat // Reunion, 2025
Tuval Uzerine yagl boya
Oil on canvas

90 x 70 cm COLLEC

TORS &
10 ARTISTS



MUGE SEViL

Mustafa Hulusi'nin sanat eserleri, bana her zaman
doganin ve insan yaraticihiginin biyuleyici bir
bulugmasini hatirlatiyor. Bir ¢icegin en ince detaylarina
kadar gercekgi bir sekilde islenmesi, sanki her yaprakta
sakli hikayeleri kesfetmeye davet ediyor. Bu eser,
sadece doganin estetigini degil, ayni zamanda bakig
acimizi yeniden sekillendiren bir yansimay da gézler
ontine seriyor.

Yani basinda yer alan soyut desenlerin enerjik zithg,
izleyiciye farkli diinyalarin uyum icinde bir araya
gelebilecegini gosteriyor. Doga ile soyutun bu harmani,
bana her seyin zitlklarla daha anlamli hale geldigini
animsatiyor. Mustafa Hulusi'nin bu eseri, gorsel bir
s6lenin 6tesinde, disinsel bir yolculugun da kapilarini
agiyor.

Mustafa Hulusi’s artworks have always reminded me
of the enchanting intersection between nature and
human creativity. The realistic depiction of a flower
down to its finest details invites the viewer to discover
the hidden stories in each petal. This work reveals not
only the aesthetics of nature but also a reflection that
reshapes our perspective.

The energetic contrast of abstract patterns next to

it demonstrates to the viewer how different worlds

can harmonize together. This blend of nature and
abstraction reminds me that everything becomes more
meaningful through contrasts. Mustafa Hulusi’s work
opens the doors to not just a visual feast but also an
intellectual journey.
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Mustafa Hulusi

Abstract Rose 8 // Abstract Rose 8, 2010
Tuval Gzerine yagl boya | Oil on canvas
152,4 x 203,2 cm (diptik // diptych)

Muge Sevil Koleksiyonu

Muge Sevil Collection
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MUSTAFA HULUSI

Bu sergide yer alan tablolar, savasci bir gercekgiligin
ustesinden gelme yolu olarak, ekstatik bir biling hissi
uyandirmayi amaclamaktadir. Sanat tarihindeki cicekler
genellikle dogayi ve glizelligi simgelemek igin kullaniimistir.
Buradaki tablolar, boya uygulamasinin fiziksel yumusaklik
ve liriklik kavramlarini kullanarak, zihin degistiren, askin
bir alteriteyi (6tekiligi) uyandirmayi hedeflemektedir. Bu
baglamda, 6znelik algimiza dair “Biz kimiz?” ve “Kendimizi
nasil tanimliyoruz?” gibi sorular ortaya atilmaktadir.

Daha 6nce bahsedilen savasci gercekgilik, hem igsel
(esoterik) hem de digsal (exoterik) olarak, insanmerkezci
bicimde tezahir eden cesitli olgular ifade etmektedir:
etno-dini bagnazlik, sinif bilinci, cinsel 6zgurlik, toplumsal
cinsiyet esitligi ve devam eden ekolojik ytkim.

Burada, asir doygun, sekerli tath ve kitsch bir estetik
ureten bir alt kod devreye giriyor. Bu yaygin olarak
kullanilan taktik, giinlik popdler dile dayanan kéklere
sahiptir ve hiyerarsik ve katmanli siniflandirma sistemlerine
karsi koymanin bir yolu olarak islev gérmektedir.

Bu yaklasim, 1960’larin italyan Operaismo (Iscilik)
hareketine referans verir; bu sol egilimli fabrika temelli
tasarim hareketi, burjuva ‘dindar iyi zevkini’, ilerici
esitlikcilige karsi olarak gériyordu.

Yapay olarak uretilmis bir eksiklik hissini reddetmeli ve
rafine edilmemis estetik arzularimizdan utanmamali ya da
onlari bastirmamaliyiz.
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MUSTAFA HULUSI

The paintings included in this exhibition aim to induce the
sense of an ecstatic consciousness, as way of overcoming
a belligerent realism.

Flowers throughout art history typically have been used

to signify nature and beauty. The paintings here operate
by applying notions of softness and lyricism through the
physical application of paint itself as way of stimulating a
transcendent, mind-shifting alterity. Here the intention

is to propose queries regarding our sense of subjectivity,
with questions like who are we and how do we self-define?

The belligerent realism as earlier referenced are numerous
and are anthropocentrically manifest both esoterically and
exoterically - ethno-religious bigotry; class consciousness;
sexual liberation; gender equality; the ongoing ecocide.

Here, an underlining code mobilises by producing an over-
saturated, sickly-sweet, kitsch aesthetic. This commonly
used tactic, that has its roots in the everyday popular
vernacular and acts as way of repelling striated and
hierarchical classification systems.

This approach references the 1960’ Italian movement of
Operaismo (or Workerism), a leftist factory-based design
movement that saw bourgeois ‘pious good taste’ as
counter

to a progressive egalitarianism.

We should denounce any artificially induced sense of lack
and not be ashamed or repress our unrefined aesthetic
desires.
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Mustafa Hulusi

Exstacy Almond Blossom MELIDES 03

Exstacy Almond Blossom MELIDES 03, 2024

Tuval Uzerine yagl boya ve akrilik] Oil and acrylic on canvas

152 x 101 cm

Mustafa Hulusi

Exstacy Almond Blossom MELIDES 04

Exstacy Almond Blossom MELIDES 04, 2024

Tuval Gzerine yagl boya ve akrilik | Oil and acrylic on canvas

152 x 10T cm COLLEC
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SELMAN BILAL

Beden Uzerine yapilan isler ilgimi hep cok ¢cekmistir. Edanin

bu video isini ilk Sanatoriumda gérdim ve beni ¢ok etkiledi.
Go6zUnu ayirmadan biz yani seyirci ile kurdugu kuvvetli goz
temasinda hissini direk gecgirmesi, repetitif bir sekilde siddete
direnirkenki hafifligi ve performans ilerledikge fiziksel degisimine
taniklik ediyor olmamiz ¢ok etkileyici. Koleksiyonumda video
sanati énemli bir yere sahip.

Temel olarak Turkiye'li sanatgilardan olusan; her isin mutlaka
evde mekana 6zgl yerlesme esasina dayal (depoya kaldirilan
hic bir is yok), evin mimarisine ve sundugu alanlara bagl olarak
gelisen cok kisisel bir koleksiyon B3 koleksiyonu. Koleksiyonda
her yastan sanatgi ve farkli tekniklerden isler var. Bircok geng
sanatgi da var. Eda’nin bu eseri 2020 yilina ait ve sanirm ben de
kendisinin ilk koleksiyoneriyim. Bu da beni mutlu ediyor.

| have always been deeply interested in works centered on the
body. | first saw Eda’s video work at Sanatorium, and it left a
profound impression on me. Her ability to directly convey her
emotions through strong eye contact with us, the audience,
without looking away; her lightness while resisting violence
repetitively; and witnessing her physical transformation as the
performance progressed were all very striking. Video art holds a
significant place in my collection.

The B3 Collection is a very personal collection primarily
consisting of Turkish artists, with each work uniquely placed
within the home space (nothing is stored away in a depot). It
evolves in harmony with the home’s architecture and the spaces
it offers. The collection includes artists of all ages and works in
various techniques, with many young artists represented. This
particular work by Eda is from 2020, and | believe | am her first
collector. This makes me very happy.

COLLEC
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Eda Sutung

Acimadi ki // It Didn't Hurt, 2020

Tek kanalli HD video, stereo 311"
Single - channel HD video, stereo 311"
Selman Bilal Koleksiyonu

Selman Bilal Collection

Eda Sutung

Gormedim, Duymadim, Séylemedim
Unseen, Unheard, Unspoken, 2023
Heykel, 3D epoksi baski

Sculpture, 3D epoxy print

10 x4x4cm
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EDA SUTUNC

Papatya yapraklarini koparma eylemi, cocukluktan kalma bir
kehanet oyununu andirir. “Seviyor, sevmiyor.” Papatyanin
yapraklarini koparirken sorulan bu soru, masum bir oyun gibi
gorinse de, bireyin kendi ve dis diinya ile kurdugu iliskiyi sorgular.
Papatya yapraklarinin teker teker koparilmasi icinde hem bir naiflik
hem de bir tahrip hissi barindirir. Kendini hem agiga ¢ikarmanin
hem de yok sayilmanin fiziksel bir karsiigina dénusur.

Papatyanin yapraklarini koparmak sevgi ya da kabul gérmek icin
kendinden bir parca eksiltmeyi cagristirir. Burada sorulan yalnizca
baskasinin sevgisi degildir ayni zamanda bireyin kendisine duyulan
sevgi ve kabul de sorgulanir.

The act of plucking daisy petals is reminiscent of a childhood
divination game: “Loves me, loves me not.” Though this question,
asked while plucking daisy petals, seems like an innocent game,

it interrogates the individual’s relationship with themselves and
the outside world. The sequential removal of the petals embodies
both a sense of naivety and destruction. It becomes a physical
manifestation of both revealing oneself and being disregarded.

Plucking daisy petals evokes the notion of losing a part of oneself
to gain love or acceptance. The question asked here isn’t only
about someone else’s love but also about the individual's self-love
and acceptance.
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Eda Sutung

Seviyor, Sevmiyor // Loves Me, Loves Me Not, 2023

Performatif fotograf yerlestirmesi | Performative photography installation
Degisen boyutlarda | Various dimensions COLLEC

TORS &
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BiLLUR & ATILLA TACIR

Koleksiyonumuzda yer alan bu Nilbar Gures eseri, sanatginin
cok katmanli anlatim dili ve elestirel bakis agisinin essiz bir
yansimasi. ilk gérdiigiimiiz anda bizi biyileyen renklerin
enerjisi, figlrlerin arasindaki gizemli iligki ve ylzeydeki zengin
detaylar , Gures'in toplumsal cinsiyet, kimlik ve kilttrel kodlari
sorgulayan sanat pratigiyle glicli bir bag kuruyor. Bu eserle ilk
karsilasmamiz, hemen bir yakinlik hissettigimiz, distnsel ve
duygusal bir yolculugun baslangici oldu.

Daha da &zel olan, Nilbarin bir aksam evimize gelerek bu eser
uzerine konusmasiydi. Eserin, Cin, Turk ve farkh kalttrlerin
etkilesimlerini barindirdigindan bahsetmesi, ¢calismayi ¢cok daha
anlamli ve zengin hale getirdi. Onun anlatimi sayesinde, bu
katmanlarin yalnizca gorsel bir zenginlik degil, ayni zamanda
farkli kilttrel miraslarin birbiriyle olan iligkisini sorgulayan bir
diyalog oldugunu fark ettik. Her baktigimizda yeni anlamlar
kesfettigimiz bu eser, yalnizca koleksiyonumuzun degil, evimizin
ruhunun da bir parcgasi haline geldi. Nilbarin sanatiyla bu sekilde
kisisel bir bag kurabilmek, bizim icin tarifsiz bir deneyim oldu.

This work by Nilbar Gires, part of our collection, is a unique
reflection of the artist’s multi-layered narrative style and critical
perspective. The vibrant energy of its colors, the mysterious
relationships between the figures, and the rich details on the
surface immediately enchanted us. These elements create

a strong connection with Gires's artistic practice, which
questions social gender roles, identity, and cultural codes.

What made it even more special was Nilbar visiting our home
one evening to discuss this work. Her explanation of how it
incorporates influences from Chinese, Turkish, and other
cultures made the piece even more meaningful and rich. Her
narrative revealed that these layers are not just a visual richness
but a dialogue questioning the relationship between different
cultural heritages. This piece, which offers new meanings every
time we look at it, has become not only a part of our collection
but also a part of the soul of our home. Building such a
personal connection with Nilbar’s art has been an indescribable
experience for us.
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Nilbar Gures

Bati Asya // West Asia, 2023
Tuval Gzerine karigik teknik
Mixed Media on canvas

18 x 24 cm

20 x 20 cm

24 x 30 cm

Billur & Atilla Tacir Koleksiyonu
Billur & Atilla Tacir Collection
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NiLBAR GURES

Nilbar Gures'in pratigi, fotograf, video, film, resim, performans,
heykel, enstalasyon ve kumas tzerine karisik medya kolajina
kadar genis bir yelpazeye yayilir. Gires'in isleri, biyografiden
yola cikarak daha biylik meselelere yonelir. Sanatci, 6zellikle
toplumsal adaletsizlik, toplumsal cinsiyet rolleri ve kiltirel kimlik
kodlarina duyarhdir — arastirir, belgeler ve zekice figlirasyonlarla
geleneklere meydan okumanin siirsel yollarini bulur.

Nilbar Gires's practice spans photography, video, film,
painting, performance, sculpture, installation and mixed media
collage on fabric. Gures's works depart from biography then
swirls around to address larger issues. Gures is particularly
sound to social injustice, gender roles and cultural identity
codes - she researches, documents and finds poetic ways to
flout conventions in witty figurations.

Nilbar Gures
Yikilan Taglar // Falling Stones, 2024
Kumas Uzerine karigik teknik

Mixed media on textile
120 x 90 cm
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Nilbar Gures

Tencere Tapinagi // Pot Temple, 2024

Kagit Uzerine karigik teknik

Mixed media on paper

115 x 155 cm COLLEC
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