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SEDUCTION Sl
BASTAN CIKARMA

Farkli disiplinlerden 7 sanatginin iglerini bir araya getiren
‘Seduction’ isimli sergi cinsellik, toplumsal cinsiyet rolleri, fetisizm
ve arzu gibi kavramlara odaklanir. Bastan ¢ikarma arzusu
etrafinda sekillenen sergi seyirciyi cinsiyetler ustii ve disiplinler
arasi erotik bir oyuna davet eder.

Sanatin liretiminde, sergilenmesinde ve hatta sanatin satin
alinmasinda cinsel itkinin rolii ve 6nemi 6zellikle psikanalitik ve
modern sanat teorilerinde uzun yillardir tartisilan bir konu. Sanat
tarihi kitaplarindan asina oldugumuz 60lar ve 70ler’deki insan
haklari ve beden odakli akimlarda cinsellik 6zellikle kadin ve
queer sanatgilar tarafindan siklikla islendi, cogu zaman bedenin
sinirlarini zorlayan formlarda performatif bir sekilde ele alindi.
Zaman iginde idealist, aktivist ya da modernist séylemlerden
siyrilarak daha 6znel konulara, mikro kiltir ve deneyimlere

dogru evrilen glincel sanat libido ile olan temel baglantisini farkh
tiir, malzeme ve séylemlerle gogaltarak slirdiirmeye devam etti.
Freud bir hayalin fiziksel olarak hayata gegirilmesini yani sanatsal
tiretimi direkt olarak yagsamsal enerji yani libido ile iligkilendirir.
“Gergekte doyurulamayan birikmis libido, eski kilitlenmelere bir
gerileme yardimiyla, bastirilmis bilingdisi yoluyla bir bogsalim
bulmayi basarir” (Freud, 1999: 402). Bu baglamda sanatsal
tiretimi nevrotik bir atak ile iliskilendiren Freud sanatsal liretime
ket vurulmasi halinde ruhsal bir tahribata neden olacagini
savunur. Foucault ise cinselligin kendisini bir tiretim sekli olarak
gorir; arzunun lretimi. Yagam enerjisi, cinsellik ve disavurum
arasindaki koklii baglanti hastaliklar tarihi boyunca delilik ve
ozellikle kadinlar lizerinden cadilik ya da seytana yakin olmaiile
iligkilendirildi. Jean Baudrillard “Bastan Gikarma Uzerine” isimli
kitabinin girisinde; dine gore bastan ¢cikarmanin seytanin stratejisi
olarak kabul edildigini séyler ve devaminda bastan gikarmayi

disil enerji ile 6zdeslestirir. Bu sdylemlerden yola cikarak tiretim,
cinsellik, bastan gikarma, delilik ve disiligin ataerkil bir tarih
yaziminin da etkisiyle i ice girmis kavramlar oldugunu gériilebilir.



Bu sergi belki de tiim sifat ve okumalari hem kabul edip hem de
alasagi ederek disil ve queer bir enerji ile 6zglirlestirilmis bir arzu
evreni sunar. Sergi isminin aksine seyirciyi bastan gikarmaya
calismaz bastan ¢ikmis sanatgilarin ve islerin arasina seyirciyi
ceker ve libidinal bir kesfe davet eder.

Sergide Merve Tuna’nin islevsel heykelleri sanat eseri ve

yetiskin oyuncagi arasinda gidip gelir ve sanatin degeri ve islevi
konularina ikonoklastik bir tavirla yaklasir. Sanatgi nakis islerinde
mazosizm ve obje fetisizmi kavramlarini gocuklarin psikoseksiiel
gelisim evrelerindeki donemlerde arar ve bu arastirmayi kendine
has sembol ve formiilasyonlar ile grafiklestirerek haritalandirir.
Esra Karaduman minyatiir sanatina post-modern bir ihanet ile
klasik murakka formatini giincel bir dille yorumlamakla kalmaz
ayni zamanda erotik voyéristik bir hikaye tasvir eder. Ozgiir

Yaz Tasgi’nin resimlerindeki bedenler alternatif bir cennette
gerceklesen bir zevk sélenini betimler. Ozgiirlestirilmis arzu
kavramini queer bedenlerle irdeler. Unal Bostanci sergideki
islerinde, kimlik, cinsellik ve temsiliyet kavramlarini soyutlastirir
ve malzemelerin kullanim formlarini yeniden yorumlayarak
kisisel bir ylizlesme sunar. Maral Tagkirici’nin seramik isleri
kirilgan gorinisiniin aksine giigli, cinselligi ile barigik ve bunu
gostermekten gekinmeyen kadinlari hikayelestirir. Gili Avvisar
ipten yaptigi cinsiyetsiz yaratiklari bizi olagandisi queer bir hayal
glciiniin diinyasina geker. Sinem Sezgin Bozkurt’un eseri ise
farkli estetik anlayislarini katmanlar halinde sunarken cinsellik ve
muhafazakarlk arasindaki gatismayi vurgular.

Bir bastan ¢ikarma ve gikma evreni sunan ‘Seduction’ seyirciyi
voyoristik bir konuma gekerken ayni zamanda seyircinin kendi
cinsel diinyalarina ayna tutmayi dener. Seyircinin o aynanin
icinde bazen kendi fetiglerinin kiyisinda yer yer sok edici olabilen
tinsel bir kesif yolculuguna gikmasini hedefler.

Freud, S. (1999). Sanat ve Edebiyat, Emre Kapkin,
Aysen Teksen Kapkin (Gev.). istanbul: Payel.
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Bringing together the works of 7 artists from different disciplines
and backgrounds, the exhibition titled ‘Seduction’ focuses on
concepts such as sexuality, gender roles, fetishism, and desire.
The exhibition shapes around the desire to seduce and invites the
audience to an interdisciplinary erotic queer game.

The role and importance of the sexual drive in the production,
exhibition and even purchasing of art has been discussed

for many years, especially in psychoanalytic and modern art
theories. In the human rights and body-oriented movements

of the 60s and 70s, which we are familiar with from art history
books, sexuality was frequently handled by women and queer
artists, often in a performative way in forms that push the

limits of the body. Contemporary art, which has evolved over
time from idealist, activist, or modernist discourses to more
subjective subjects, microculture and experiences, continued to
maintain its foundational connection with libido by multiplying it
with different genres, materials, and discourses. Freud directly
associates the physical realization of a dream, namely artistic
production, with vital energy, namely libido. “Accumulated libido,
which cannot actually be satisfied, succeeds in finding a release
through the suppressed unconscious, with the aid of a regression
to old lockdowns.” (Freud, 1999: 402). In this context, Freud, who
associates artistic production with a neurotic attack, argues that
if artistic production is hindered, it will cause mental destruction.
Foucault, on the other hand, sees sexuality itself as a mode of
production, production of desire. The deep-rooted connection
between life energy, sexuality and expression has been
associated throughout the history of diseases with insanity and
being close to witchcraft or the devil, especially through women.
Jean Baudrillard in the introduction to his book “Seduction”;

He says that according to religion, seduction is considered the
devil’s strategy, and then identifies seduction with feminine
energy. Based on these discourses, it can be seen that production,
sexuality, seduction, madness and femininity are intertwined
concepts under the influence of a patriarchal historiography.

Ul



Perhaps this exhibition both accepts and overthrows all adjectives
and readings, presenting a liberated universe of desire with a
feminine and queer energy. The name of the exhibition on the
contrary, it does not try to seduce the audience, but draws the
audience among the seduced artists and works and invites them
to a libidinal exploration.

In the exhibition, Merve Tuna’s functional sculptures oscillate
between works of art and adult toys and approach the value and
function of art in an iconoclastic manner. The artist searches for
the concepts of masochism and object fetishism in her embroidery
works focusing the psychosexual developmental stages of
children and maps this research by charting it with her own
symbols and formulations. Esra Karaduman not only interprets
the classical muraqqa format in a contemporary language with
a post-modern betrayal to the miniature art, but also depicts an
erotic voyeuristic story. The bodies in Ozgiir Yaz Tascl’s paintings
depict a feast of pleasure in an alternative paradise. Examines
the concept of liberated desire with queer bodies. Unal Bostanci
abstracts the concepts of identity, sexuality and representation
and presents a personal confrontation by reinterpreting the
usage forms of materials. Contrary to her fragile appearance,
Maral Taskirici’s ceramic works depict women who are strong,

at peace with their sexuality and who do not hesitate to show it.
Gili Avvisar’s androgynous creatures made of rope immerse us in
an unusually queer world of imagination. Sinem Sezgin Bozkurt’s
work, on the other hand, emphasizes the conflict between
sexuality and conservatism while presenting different aesthetic
understandings in layers.

Presenting a universe of seduction and being seduced,
‘Seduction’ pulls the audience into a voyeuristic position, while at
the same time trying to mirror the audience’s own sexual worlds.
It aims to take the audience on a spiritual journey of discovery

in that mirror, which can sometimes be shocking at times on the
edge of their own fetishes.

Freud, S. (1999). Sanat ve Edebiyat, Emre Kapkin,
Aysen Teksen Kapkin (Gev.). istanbul: Payel.
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Ul AYHHSAR

Gegici goriinlis ve durumlar, akigskan kimlikler yapmis oldugum disiplinlerarasi
tiretimler sabit anlamlar ve siniflandirmalardan kaginiyor, belli, bilindik
anlatilar ve yénlendirmeleri terk ediyor. Bunlarin yerine, malzemelerin kendi
baglami iginde evrimlesmesine, déniismesine izin veriyorum. Malzemenin
kendini yeniden lrettigi noktaya varana dek tizerinde siirekli galisiyorum. Onlar
tanimlamak igin yapilacak her girisim, kendi serbestliklerinden bir parga galiyor.

Sanatsal iiretimlerimde resim, heykel ve performansi bir araya getiririm.
Kumastan iirettigim objeler hem enstalasyon olarak, hem de sahne sanatgilari
igin kostiimler halinde, iki — ve de lig boyutlu- bir evrende var olmaktadirlar.
Kullandigim teknik ve malzemeler, moda endlistrisinin o sasaal diinyasini
harekete gegirerek, kumastan iiretilen fantastik yaratiklarin giindelik yasam
kasvetinin lstesinden gelebilme kapasitesini agiga gikarmakta. Her zaman

bir moda tasarimcisi olmak istemisimdir, ancak sonrasinda, gérsel sanatlarin
soyutlukla vermis oldugu o muazzam ézglirligi segtim.

Diktigim, kesip tekrar birlestirdigim sekiller ve desenler, renkli olmalarinin
verdigi oyunsalligin yanisira, Gretimimdeki titiz ve obsesif yani agiga vuruyor.
Kendi siirecini durmaksizin belgelemek, sahip oldugu ebedi déngiide oldukga
onemli: stiidyoda ¢ekilen videolar, sadece benim estetik fikirlerimi iletmekle
kalmiyor, ayni zamanda gegici asamalarin kalici kalintilarini olusturuyor.
Calismalarim tiim medyalarin bir toplami olarak tanimlanabilir. Bazen resimsel
veya heykelsel; daha biiylik 6lgekli enstalasyonlarin bileseni olarak benim
performatif kisiligimi yansitiyorlar.

Fleeting appearances, temporary states, fluid identities my interdisciplinary
works evade fixed meanings and genres; they forgo narrative structure and
direction. Instead, | let the material space evolve and transform. | work and
rework the material until the pieces seem to create themselves. Every attempt to
define them would rob them of their ease.

My artistic practice combines painting, sculpture, and performance. My

textile objects exist in two- as well as three-dimensional space, acting both as
installations and as costumes for actors. The techniques and materials | use
evoke the glossy world of fashion and its capacity to conceal the dreariness of
everyday life with fantastical creations made out of fabric. | always wanted fo
be a fashion designer, but | chose the greater freedom that visual art offered in
terms of abstraction.

Alongside their colorful playfulness, my works show the meticulous and obsessive
way in which | sew textiles into shapes and patterns, only to cut them up and

put them back together again. Its constant self-documentation is crucial to this
perpetual cycle: studio-made videos not only convey my aesthetic ideas in yet
another medium, but constitute permanent evidence of temporary phases.

My works can best be described as the sum of all media. Sometimes they are
painterly, or sculptural; at others they reflect my performative persona, as
components in large-scale installations.
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Parmak Oyunu Isimli Enstalasyondan bir parca / Isimsiz |, 2021
A Part of Finger Play Installation / Untitled |
ip heykelleri | Rope scultures
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Kostlimler, bedeni gevreyle baglamamiza ve aralarinda iletigsim
kurmamiza yardimci olur. Bazen kostiimler bedeni kisitlar, hareketi
azaltir, gérmeyi ve duymayi kisitlar, béylece dis uyaranlari etkisiz hale
getirir ve viicudu belirli bir yéne yénlendirir. Diger durumlarda, kostiimler
viicudun bir uzantisi haline gelir, gevreyle dogrudan bir baglanti
olusturur, viicudun iginde biriktirdigi her seyi disari atmasina ve yeni
bilgiler almasina izin verir. Bizim igsimizde kostiimler viicudun gegici
evidir; onu dénlistiiriirler ve diinyayla karsilagsmasina aracilik ederler.

The costumes help us to connect the body to the environment and build
communication between them. Sometimes the costumes restrict the
body, decrease movement, limit vision and hearing, thus neutralizing
external stimuli and pointing the body in a particular direction. In other
instances, the costumes become an extension of the body, creating

a direct connection to the surroundings, letting it funnel out all that it
had accumulated within, and take in new information. In our work, the
costumes are the body’s temporary home; they transform it and mediate
its encounter with the world.

2 Glnes | 2 Suns, 2020
HD video
00:02:00

10



UNAL RCSTANA

Judith Butler, Cinsiyet Belasi kitabindaki “Subjects of Sex/Gender/
Desire” adli metninde, feminist cinsiyet ve toplumsal cinsiyet ayrimini
genigletir. Butler, cinsiyet, toplumsal cinsiyet ve arzu arasinda belirli
bir stireklilik varsaymanin kimlik politikalarina getirdigi kisitlamalar
tartisir. Ona gére cinsiyet ve toplumsal cinsiyet arasinda bir ayrim
yoktur, giinkii her ikisi de toplumsal cinsiyet araciligiyla “dogal cinsiyet”
izerine liretilen séylemlerin toplumsal cinsiyete dayal kategorilerdir.
Unal Bostanci “GYGY” (Gokyiiziinde Yalniz Gezen Yildizlar) adli
isinde cinsel kimlik ve yénelim kategorilerine atanan sembolleri
kullaniyor. Bu semboller, Antik Roma’dan gliniimiize kadar gelen ve
cinsiyetleri sembolize eden astrolojik simgelerdir. Giinlimiizde, Erkek
(ucunda ok bulunan Mars simgesi) ve Kadin (ucunda arti bulunan
Veniis simgesi) temsiliyetleri lizerinden farkli kombinasyonlarla bu
semboller gesitlenerek bireylerin kendilerini tanimlama aracina
donlisiir. Bostanci, gok sayidaki isaretten bir entegrasyon olusturarak
sembollerin isiginda bir gékytizii haritasi sunuyor.

In her text “Subjects of Sex/Gender/Desire” in Gender Trouble,

Judith Butler expands the feminist gender and gender divide. Butler
discusses the constraints placed on identity politics by assuming a
certain continuity between sex, gender, and desire. For her, there is
no distinction between sex and gender, because both are gendered
categories of discourses produced on “natural gender” through
gender. Unal Bostanci uses symbols assigned to gender identity and
orientation categories in his work “GYGY” (Stars Wandering Alone in the
Sky). These symbols are astrological symbols that come from Ancient
Rome and symbolize genders. Today, these symbols become a means
of self-identification by diversifying with different combinations over
the representations of Male (Mars symbol with an arrow at the end)
and Woman (Venus symbol with a plus at the end). Bostanci creates
an integration of many signs and presents a sky map in the light of
symbols.

1



GYGY, 2022
Neon yerlestirme | Neon installation
243 x 100 cm
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Nordik dillerde Utang anlamina gelen SKAM, MASK kelimesinin bir
anagrami. Sanatginin, soguk havalarda kullanilan askeri kamuflaj
maskelerini dénustiirerek tirettigi “SKAM” adli isi, bastiriimig duygular
altinda ezilmeyi simgeliyor. Kimligin gizlenmesi diirtisii ile bliziigen
ylzler, bir anda bastan gikarici bir fetis objesine doniisiiyor. Maskeler,
yakinhgi degil mesafeyi, insanhgi degil, yoklugunu gagristiryor.

SKAM, which means Shame in Nordic languages, is an anagram of the
word MASK. The artist’s work “SKAM”, produced by transforming military
camouflage masks used in cold weather, symbolizes being crushed under
suppressed emotions. Faces that shrink with the urge to hide their identity
suddenly turn into a seductive fetish object. Masks evoke distance, not
proximity, absence, not humanity.

SKAM, 2022
Sertlegtirilmis kumas maske lizerine boya | Paint on tempered mask
20x25x12cm, 18 x24 x10cm, 22 x 22 x 8 cm
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Unal Bostanci bu serisinde, kiriklari tedavi etmek icin tibbi amach
kullanilan algil sargi bezlerini birlestirerek tuliimsii tuvaller liretiyor.
Sanatgi, algili sargi bezlerinin iglerine gémiili dudaklari, aciyi dindirme
ricasi olarak kullanilan “Opeyim de Gegsin” séziiyle iliskilendiriyor. Acinin
azaltilmasina yénelik bu placebo séylem, bir yandan azalmadan devam
eden agri karsisinda “gecti, gegti” diyerek devam edebilme gliciinii
yansitiyor. Kisisel ve toplumsal kirilganliklar karsisinda iyi olma arzusu,
sanatsal liretim motivasyonuna déniisiyor.

In this series, Unal Bostanci produces tulle-like canvases by combining
plaster bandages used for medical purposes to treat fractures. The artist
associates the lips embedded in plaster bandages with the phrase “Let Me
Kiss You Go”, which is used as a plea to relieve pain. This placebo discourse
on the reduction of pain reflects the power of being able to continue by
saying “it’s over, it’s gone” in the face of pain that continues unabated. The
desire fo be good in the face of personal and social vulnerabilities turns
into a motivation for artistic production.

X = XX = XXX - XXXXX, 2022
Algili sargi bezi | Plastered bandage
85x85cm
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X = XX = XXX - XXXXX, 2022
Algili sargi bezi | Plastered bandage
Her biri | Each 85 x 85 cm
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“COL1”, ismini insan viicudunda en gok bulunan protein olan kolajenden
ahyor. Dokulari birarada tutmayi saglayan, viicudun temel yapi
taslarindan biri olan kolajen, glizel ve geng kalma arzusunu temsil ediyor.
Unal Bostanci, bir siiredir kozmetik piyasasindan, gida endiistrisine
birgok lirlinde yaygin bir pazarlama stratejisine déniisen bu popiiler
terminolojiyle izleyiciyi dolayl yoldan ylizlestiriyor.

“COL1” gets its name from collagen, the most abundant protein in the
human body. Collagen, one of the basic building blocks of the body, which
keeps the tissues together, represents the desire to stay beautiful and
young. Unal Bostanci indirectly confronts the audience with this popular
terminology, which has become a common marketing strategy in many
products from the cosmetics market to the food industry.

COL 1, 2022
Ayna, cam, cilt bakim maskesi ve streg film | Miror, dermatologic mask, cling film
30 x 66 cm
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SINEM SEZC@IN BOZHURT

Istanblue serisinden bir parga olan Midnight Bathers sanatginin
bu seri iginde modern sanat tarihine génderme yaptigi islerindendir.
Matisse, Cezanne, Gaughin gibi pek ¢ok sanatginin galismalarina konu
olan banyo yapanlar sahnesinin sanatciya ait bir yorumudur. istanbul’un
gegmisinden bugiiniine bliyiik bir 6zenle ve saygiyla nesiller tarafindan
aktarilan gérsel mirasina ait imgeler serinin ilham kaynagidir. Serideki
isler, sehrin dinsel alanlarinda yer alan unsurlari 6zellikle mercek altina
alir ve bu unsurlarla yaratlan giiglii ve biiyiilii atmosferi yansitmaya
caligir. (Bizans dénemine ait ikonalar, freskler, mozaikler, vitraylar,
Osmanli déneminden giniler, minyatiirler ve geleneksel Tiirk sanatlari
motifleri, islami kaligrafi ve iran minyatiir eserleri) Sanatgi, istanbul’un
i¢ ige gegen farkhliklari iginde birlestiren karakteristiginden yola gikarak
gok katmanli bir uyum yaratma arzusundadir. Midnight Bathers, bogazda
bir gece banyo yapan 3 geng kadinin hikayesidir. Digiliklerini kucaklayan,
rahmi andiran dalgalar iginde ferahladiklari ve tiim saskinliklara ragmen
varoluslarini kutladiklari bir sahnedir.

Midnight Bathers, a piece from the Istanblue series, is one of the
works of the artist in which she refers to the history of modern art. It is an
artist’s interpretation of the bathers scene, which is the subject of works
by many artists such as Matisse, Cezanne and Gaughin. The images of the
visual heritage of istanbul, which have been handed down by generations
with great care and respect from the past to the present, are the source of
inspiration for the series. The works in the series specifically focus on the
elements in the religious areas of the city and try to reflect the powerful
and magical atmosphere created with these elements. (Byzantine period
icons, frescoes, mosaics, stained glass, Otfoman period tiles, miniatures
and traditional Turkish arts motifs, Islamic calligraphy and Iranian
miniature works) The artist desires to create a multi-layered harmony
based on the characteristics of istanbul that combines intertwined
differences. . Midnight Bathers is the story of 3 young women who take
a nightly bath on the Bosphorus. It is a scene where they embrace their
femininity, relax in the womb-like waves and celebrate their existence
despite all the bewilderment.

17
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Midnight Bathers, 2022
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CORA PARADVAN

insan izlendiginin farkinda olmadigi zaman ne kadarda
6zgirdiir. Tamamen kendi olur.

Osmanli erotizminden yola gikarak giincel bir dille yorumladigim “arka
bahge” murakka tiiriinde bir kitap formatidir. Bu baglamda o yiizyillarda
erotizmin sadece metin lizerinden aktariminin yeterli gériilmeyip gorsel
olarak da tasvir edilmesinin pesine diistiim. Dogu’nun biitin geligkilerin
ve biitiin agiriliklarin kiskirticisi, daha bilge ama daha ¢ilgin, daha gileci
ama daha sehvetli, daha zalim ama incelikli bir kiiltiirlenise sahip oldugu
kanaatine vardim. Béyle yaklasirsak; Dogu pek gok hususta oldugu gibi
cinsellik alaninda da biitiin egzotizmlerin es anlamlisi olabilir.

Adem’le Havva’dan gelen diinyanin en eski ve saf hikayesini onlarin ilk
minyatiir resimlerinden gikarip gliniimiize getirdim.

Bastan gikarma arzusunun sadece bedenen degil ruhen de anlamini
disiinerek hepimizin saf, duygusal, samimi ve romantik bir arka bahgesi
olduguna inaniyorum.

How free is a person when they are not aware that they are being
watched? How can a person be completely themself?

“Backyard” is a Muraqqa-typed book that is based upon Ofttoman

erotism and interpreted with modern daily language. In this context,

| pursue portraying erotism in that century not only literary but also
visually. | realized that the East is like an agitator of all contradictions and
extremism; it has an acculturation that is wiser but crazy, sufferer but
lustful, oppressor but polite. By considering this, it can be said that the East
can act as a synonym for all exoticisms in the context of sexuality.

| brought the oldest and purest story of Adam and Eve by taking from their
first miniatures in past.

| believe that desire for seduction is a pure, emotional, sincere, and

romantic backyard for all of us, by thinking not only the physical but also
the spiritual meaning of it.
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Arka Bahge | Backyard, 2022

El yapimi deri murakka cilt Gzerine, suluboya, akrilik, mirekkep ve altin
Watercolor, acrylic, ink and gold on handmade Muragqa

264 x 23 cm
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MARAL [ASHIAK]

Maral Tagkiric’nin Seduction sergisinde gésterilen iki yeni isi Ever Faithful
and True ve Ball and Chain, kadinlarin toplumdaki cinsiyet rollerine
romantik bir agidan bakarken sanatgi illiistrasyonlarinda bu rollerin
biraz daha karanlik taraflarina yénelir. Sanatginin islerindeki gliglii ve
cinselligiyle barigik kadinlar bir yandan da viicutlarindaki yara izleri ve
ayak bileklerinden baglh olduklari kurukafalarla yasadiklari duygusal
esaretligi ve siddeti géstermeye galigirlar. Kadin formundan ilham

aldigi Ever Faithful and True adli igsinde baglilik ve arzu gibi kavramlari
sorgularken Ball and Chain’de ise tekrarlayan motifleri kullanan sanatgi,
modern zamandaki cinsel 6zgiirliige odaklanir. Piercingler, diken ve
zincirler ile fetisizme atifta bulunan seramik isleriyle Maral, romantizmi
yalin ama gérsel olarak cezbedici bir dille yorumlar.

Two new works by Maral Tagkirici, “Ever Faithful and True” and “Ball and
Chain”, which are shown at the Seduction exhibition, look at women’s
gender roles in society from a romantic perspective, while the artist turns
to the darker side of these roles in her illustrations. The powerful sex-
positive women in the artist’s work try to point out the emotional captivity
and violence they experience with the scars on their bodies and the

skulls tied by their ankles. In the work “Ever Faithful and True”, which is
inspired by the form of a woman, the notions of faithfulness and desire are
questioned; on the other hand, in the work “Ball and Chain’, the artist uses
repetitive motifs and focuses on sexual freedom in modern times. Maral’s
ceramic works refer to fetishism with piercings, thorns, and chains, and
interpret romanticism in a simple, but visually appealing language.
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Top ve Zincir | Ball and Chain, 2022
Sirli seramik ve inci pariltisi | Glazed ceramic with pearl luster
30x18x18cm, 32x12cm

Daima Sadik ve Dogru | Ever Faithful and True, 2022
Sirli seramik | Glazed ceramic
28 x 27 x 12 cm
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GAGR YAZ TAS

Resimlerimde genellikle alternatif cennetler kurgulamaya galigiyorum.
Yasadigimiz diinyada nefes almak, arzularimizi ve cinselligimizi kesfedebilmek gesitli
baskilarla bize yanhs kabul ettiriliyor. Bize baskiyla 6gretilen bu pratikleri resimlerimde
yaratmaya galistigim “alternatif cennet” kurgulariyla ters yiiz etmeye, verili ritiielleri
patlatarak kendi cennetimizin kendi anlatisini kurmaya yénelik bir gabam var. Bu
cennet ile gettolarinin sinirlarini agindirarak her yerde yasayan, galisan, sevisen,
dans eden, kavga eden kuirleri anlatmak istiyorum. Bedenlerin ig ice gegmisligi kuir
dayanismaya, renklerin sonsuzlugu kuir miicadelenin ufkuna ve resmin yansithgi kaos
da kentin kendine ickin karmasasina isaret etmeye galisiyor. Cennet bir siireci anlatiyor.
Kentin tiim hiicrelerini huzursuz eden, kentin tiim “egemenlerini” tiksindiren, yavas
yavas kentin tim deliklerine sizan bedenlerin gettolardan gikis hayalini aktarmaya
caligiyor. Miicadele yagamin ve cennetin bir pargasi haline geliyor. Cennet’te
dayanisma, arzu ve cinsellik kuir bedenleri 6zglirlestirirken, onlari “6teki” olmaktan
ctkartmak yerine teki olmanin kétii oldugu anisini hafizalardan siliyor. Cennet’te
yasak meyveler, kuirlerin bedenlerinden sarkiyor ve kimse bu meyveler yliziinden
cezalandiriimiyor. Bu cennet, hala en temel haklarini bile almak igin miicadele etmesi
gereken diinyanin dért bir yanindaki kuirlerin elleriyle ériiliiyor, buraya kadar uzaniyor.
Cennet, herkes igin yaratiliyor. Seduction sergisi i¢in hazirladigim bu seride, seduction
kavraminin algi diinyasini biraz genigletmek istedim. Kendi bastan gikma ve cezbetme
deneyimlerim lizerinden evrensellestirdigim bu projede, “bizleri ne bastan gikariyor?”
sorusu bana rehberlik etti. Cinsellige degil de, 6zglirlige, gliven ve barisa dair bir
bastan gikarma halini ortaya koymaya ¢alistim. Cennetteki bastan ¢ikma hali daha gok
ozgiirliige, glivene, temasa ve birlikte olmaya dayali. Bu seferki bastan gikarma farkh
bir duygu ve tatminle bize ulasiyor. Resim kendini bize sunuyor ve bizi resme davet
ediyor. Cinsellige, arzuya ve 6zgiirliige karsi koymamamiz igin ugrasiyor. Glivendigimiz
kendi cennetimiz.

In my artworks, | usually create alternative heavens as fiction. Exploring
sexuality and desire is suppressed in the world we live in; they are seen as unproper. At
my “alternative heaven” works, | aim to create narrations of our heaven by exploding
given rituals and reversing the practices that we learned through oppression. In this
heaven, I'd like to overstep the limits of ghettos and tell the stories of queers who fight,
dance, work, and live everywhere. The interwoven bodies represent queer solidarity, the
infinity of colors points fo the horizon of queer struggle, and the chaos of the work points
out the complexity of the city. This Heaven is telling a process. It is trying to tell the bodies
which leak into the holes of the city and make the owners of the city uncomfortable. The
struggle becomes a part of life and the Heaven. While solidarity, desire, and sexuality
in heaven liberalize queer bodies, it rejects the idea of otherness as a bad thing. In the
Heaven, forbidden fruits hang down from the queer bodies, and nobody is punished for
that. The Heaven is constructed by queers from all around the world, who still must fight
for their fundamental rights. The Heaven is made for everyone. With these series that |
made for Seduction | wanted to expand the perception of the notion of “seduction”. The
question “What seduces us?” guided me while | am doing the project, which is based
on my own experiences of seducing and being seduced. | tried fo demonstrate that
seduction is not based on sexuality, but on freedom, trust, and peace. The situation of
seduction which is formed from touch, being together, trust, and freedom. This time, the
seduction reaches us with different feelings and satisfaction. The painting presents itself
and invites us. It convinces us not to resist sexuality, desire, and freedom. The heaven we
trust.

23



Cennet || Heaven I, 2022
Tuval Gzerine karigik teknik | Mixed media on canvas

93 x 155 cm

Cennet Il | Heaven I, 2022
Tuval Gzerine karisik teknik | Mixed media on canvas

155,5 x 172 cm
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MehVe TUNA

“What is sexuality doing in childhood and what is childhood doing in
adulthood?”* The Case of O: Scenes, Formulations, Derivations is a self-reflective
body of work that explores and attempts to understand the etiology of masochism and
object fetishism. The work has a material-driven prosthetic aspect informed by the
artist’s professional formation as a product and fashion designer, and its conceptual
characteristics are informed by her interests in psychology, film, and mathematics.
The artist adopts a methodology where she simultaneously enacts the reciprocal roles
of infant and adult, analyst and analysand. The research aims to trace masochistic
and fetishistic symptoms in adulthood back in the psychosexual development stages
of infancy by focusing on subject-object relations, workings of shame, unconscious
fantasy (¢) formation, infantile amnesia, and regression. The subjective notes
and summaries of this research are named Formulations. On the other hand, the
sculptural and figurative works resemble the collected objects of a play house that
are rearranged to bring out new meanings they hint at. The work uses anxiety, humor,
and seduction as affective tools and asks “what if’s to make up new objects, similar
to children’s sexual theories prior to gender differentiation. The Case of O concludes
with the dispersion of each work parallel to the respective psychosexual development
stage they represent. Such dispersion shows an oscillation between anal repulsive
(where imperfection is allowed) and passive-phallic (in search of control, perfection,
and omnipotence) stages, and demonstrates the artist’s regression during the work
process as “a case” of a masochist and a fetishist.

*Pajackowska, C. and Ward, I. ed. (2008) Shame & Sexuality: Psychoanalysis and Visual Culture,
East Sussex: Routledge

“Cinsellik gocuklukta nasil tezahtir ediyor ve gocukluk yetiskinlige nasil
tesir ediyor?”* "O Meselesi: Sahneler, Formulasyonlar, Tiretmeler mazogizm
ve nesne fetigsizminin nedenselligini anlamaya ve kesfetmeye yonelik girisimde
bulunan ézyansitimli galismalarin bir battnidir. Calisma, sanatginin Grin ve moda
tasarimindaki profesyonel yasamindan beslenen malzeme etkin eklemli bir bakig
agisina sahiptir ve galismanin kavramsal kisiligi sanatginin psikoloji, film ve matematige
olan ilgisinden beslenmektedir. Sanatgi gocuk ve yetiskinligin, analiz eden ve edilenin
karsilikh rollerini sahneleyen bir metodoloji sahipleniyor. Arastirma, yetiskinlikteki
magzosist ve fetigist semptomlarin izini bebeklik ddnemindeki psikosekstiel gelisim
evrelerinde, 6zne-nesne iligkilerine, utang isleyisine, bilingdigi fantezi (§) olusumuna,
gocukluk amnezisine ve gerilemeye odaklanarak izini stirmeyi amaglamaktadir.
Arastirmaya dair 6znel notlar ve 6zetler Formilasyonlar bashgi altinda yer almaktadir.
Diger yandan, sanatginin heykelsi ve figuratif isleri, ima ettikleri yeni anlamlari ortaya
ctkarmak igin yeniden diizenlenen bir oyun evini andiriyor. Tipki cocuklardaki cinsiyet
farkhlagsmasindan éncesine dair ylritilen cinsel teorilerde gérildiigu gibi, sanatginin
calismalari anksiyete, mizah ve bastan gikarma durumlarini etkili bir arag olarak
kullaniyor, ve yeni objeler ortaya gikarmaya yénelik varsayimlari sorguluyor. O Meselesi,
ttim bu sirali psikosekstiel gelisim basamaklarinin paralel sekilde eserlere dagilimiyla
neticeleniyor. Bu tarz bir dagilim anal itici (kusursuzluga izin verilen) ve pasif-fallik
(kontrol, miikemmellik ve her seye kadirlik arayisinda) asamalari arasindaki bir salinimi
gdsteriyor, ve sanatginin eserlerinde gérilen geriye dénme stireci, mazosist ve fetigist
bir meseleye karsilik geliyor.

*Pajackowska, C. and Ward, |. ed. (2008) Shame & Sexuality: Psychoanalysis and Visual Culture, East
Sussex: Routledge
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Cocuklarin cinsiyet ayrimindan dnceki anal dénemi ele alan cinsellik teorilerine
benzer sekilde, bu parga bir nesne fetisistinin bebeklerin nereden geldigi
sorusuna verdigi yanittir.

Similar to children’s sexual theories in the anal stage prior to gender differentiation,
this piece is an object fetishist’s answer to the question of where babies come from.

Kaygi Sebebi Nesneler: Bebekler Nereden Gelir | Object Causes of Anxiety:

Where Babies Come From, 2021

Demir ve cam vitrin, piring etiket, plastik hazir nesne, bitki ekme makinesi

Iron and glass cabinet, brass label, plastic found object, thistle, brass plant seeder
162,5 x 63,5 x 33 cm
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iki boynuzu sayesinde bir kadinin yatar pozisyonda ya da ayaktayken kendini
penetre etmesine ve bunu yaparken de bir erkegin oral seks sirasindaki viicut
hareketlerini mimik etmesini saglayan heykel.

A penetrative sculpture with a pair of horns that allows a female to penetrate
herself while standing or laying back straight, mimicking the position and body
movements of a male getting a blow job.

Masculator | Maskdiilatér, 2021

Gumus kapli (anti bakteriyel) bronz ve siyaha boya kapli bronz
Silver plated (Anfimicrobial) bronze, black painted bronze

37 x22x16 cm

2.Edisyon | 2.Edition
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Anotomik komsulara atifta bulunan, birbirini tamamlayan iki heykel: rektum
ve vajina kanali. Heykel ismini Mx Ernst & Dorothea Tanning giftinden almigtir.

Two complementary sculptures referring to the anatomic neighbors: rectum
and vaginal canal. Named after the couple: Max Ernst & Dorothea Tanning.

Max & Dorothea, 2021

Altin (24K), Bronz kaplama (Anti bakteriyel), siyah boya kapli bronz
Gold (24K) , Plated (Antimicrobial) bronze, black painted bronze
44 x19 x 17 cm

1. Edisyon | 1. Edition
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Masculator ve Max & Dorothea heykellerinin hazirlanmasi
sirasinda yapilan sezgisel li¢ boyutlu eskizler.

Intuitive three-dimensional sketches that are made during the
preparation of the sculptures: Masculator and Max & Dorothea.

Figtrin 1| Figurine 1, 2021
Cilalanmig bronz | Polished bronze
4,8 x 5,6 x 0,5 cm 1.Edisyon | 1.Edition

Figtrin 2| Figurine 2, 2021
Cilalanmis bronz | Polished bronze
10,2 x 5,9 x 1 cm 1.Edisyon | 1.Edition
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Figirin 3| Figurine 3, 2021
Cilalanmig bronz | Polished bronze
6,7 x 7 x 0,9 cm 1.Edisyon | 1.Edition

Figirin 4| Figurine 4, 2021
Cilalanmig bronz | Polished bronze
6,5 x 11,5 x 1,5 cm 1.Edisyon | 1.Edition

Figdrin 5| Figurine 5, 2021
Cilalanmig bronz | Polished bronze
6 x 17,6 x 1,7 cm 1.Edisyon | 1.Edition



Mazosizm ve fetisizmin etiyolojisine iliskin aragtirmanin bir pargasi olarak
formiilasyonlar, 6grenme, basitlestirme, bilgileri ezberleme ve yeni baglantilar
ortaya gikarma araglari olarak matematiksel semboller igeren indirgeyici
grafiklerdir. Formiilasyonlar tamamen kisgisel veya nesnel degildir. Malzeme segimi
ve formiilasyonlarin iiretim siireci de mazosisttir ve dolayisiyla paradoksaldir; her
semboliin ve kelimenin elle islendigi tuvallere doniistirilmiistiir. Ezberleme araglar
dokunsal ve eylem odakli hale gelir. Ote yandan siireg, biiyiik resmi géremeyecek
kadar yavas ilerler ve yabancilastirir.

*** Formulasyonlar subjektif yorumlamalardir, ve asagidaki calismalardan referans
alinarak hazirlanmiglardir: Pajackowska, C. and Ward, 1. ed. (2008) Shame & Sexuality:
Psychoanalysis and Visual Culture, East Sussex: Routledge; Foster, H. (2006),
Prosthetic Gods, London: MIT; Rathbone, June A.(1999), Anatomy of Masochism,
Doctor of Philosophy, UCL, London; Deleuze, G.(1991), Coldness and Cruelty, New York:
Zone Books; What is an Object? (2019), [Exhibition], Freud Museum, London.

As part of research on the etiology of masochism and fetishism, formulations are
reductive graphs with mathematical symbols as tools to learn, simplify, memorize
information and bring out new links. Formulations are neither entirely personal nor
objective. The choice of medium and the making process for formulations is also
masochistic and thus paradoxical; they are turned into canvases where each symbol
and word is hand-embroidered. Memorizing tools become tactile and action-oriented.
On the other hand, the process is too slow to see the bigger picture and is alienating.

***Formulations are subjective interpretations and conclusive drawn primarily from
the following works: Pajackowska, C. and Ward, I. ed. (2008) Shame & Sexuality:
Psychoanalysis and Visual Culture, East Sussex: Routledge; Foster, H. (2006), Prosthetic
Gods, London: MIT; Rathbone, June A.(1999), Anatomy of Masochism, Doctor of
Philosophy, UCL, London; Deleuze, G.(1991), Coldness and Cruelty, New York: Zone
Books; What is an Object? (2019), [Exhibition], Freud Museum, London.

EENY

Mr.B’nin Vakasi | The Case of Mr.B, 2021
Pamuk kanvas tzerine el nakisi | Hand embroidery on cotton canvas
79 x 39,5 cm 1.Versiyon | Version 1
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Bilingdigi Fantezinin Yapi Taglari | Unconscious Fantasy Building Blocks, 2021
Pamuk kanvas (izerine el nakigi | Hand embroidery on cotton canvas
481 x 28 cm
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Talion Yasasi / Géze Géz Bilingdigi Fantezi // Film Kareleri
Talion Law / Eye for an Eye, 2021 Unconscious Fantasy #/ Film Frames, 2021
Pamuk kanvas Gzerine el nakigi Pamuk kanvas Gzerine el nakigi
Hand embroidery on cotton canvas Hand embroidery on cotton canvas
20,3 x21,2cm 23x20,2cm
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Yaralar | Wounds, 2021

Pamuk kanvas Gzerine el nakigi
Hand embroidery on cotton canvas
20,5x22,4cm

@ masochishe gaze

Kohut'un Dikey Bélinme’si

Kohut's Vertical Split, 2021

Pamuk kanvas Gzerine el nakigi
Hand embroidery on cotton canvas
28,8 x 23 cm
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Mazosistik Bakis | Masochistic Gaze, 2021

Pamuk kanvas tzerine el nakigi | Hand embroidery on cotton canvas

475 x 28 cm
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Jouissance'in Evrensel Agirligi | The Universal Dread of Jouissance, 2021
Pamuk kanvas tizerine el nakisi | Hand embroidery on cotton canvas
19,5 x 24 cm

34



ikizler | Twins, 2021
Linoleum print on acid free paper

(Avignon'lu Kizlar)' | (Les Demioselles d’Avignon), 2021
Linoleum print on acid free paper

(Guzel ve Girkin)' | (La Belle et la Béte), 2021
Linoleum print on acid free paper
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