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Riiyalar, psikanalitik teoride biling altina itilen arzu ve korkularla
iliskilendirilirken, siirrealist sanatgilarin ilhami olagelmistir. Dilek
Yaman'in Riiyalarda Bulusuruz sergisi, rityalar bilingaltindan c¢ikartip
baska bir hasretin, yaganmig ama tamamina ermemis seylere duyulan
bir arzunun nesnesi haline getiriyor. Yaman'in fotograflari, gecmise
duyulan bir nostaljidense, o ge¢gmisten yaratilacak bir gelecege
duyulan 6zlemden bahsediyor bize. Samimiyeti ve diinya-yaratma
pratiklerimizi yeniden diisiinmek icin yeni bir dil saglayan bu
gorseller, bagka tiirden yakinliklari ve 1sitip 1sitip 6niimiize konulan,
bayatlamis bir aile kavramindan oldukga farkl bir “ev i¢i” bigimini
diisiinme imkani saghyor.

Sergideki fotograflar oluklu mukavvadan yapilmis bir salonda, yemek
masasi ve sandalyeler, koltuk, sehpa ve biife gibi ev i¢i alaninin o
alhisilagelmis unsurlarindan olusan bir arka planda teshir ediliyor.
Yaman'in imgeleri, 6znelerinin ve onlarin hem “ev ici” hem de
evcillestirilemeyen mekanlarinin, renk ve canlilhik kattigi bu donuk
alanda hayat buluyor. Partiler ve sohbetli yemek masalari, dans
pistleri ve biifeler, kitapliklar ve tangalar, aile fotograflari ve platform
topuklar, dévmeler ve tuvaletler, yamulmus lambalar ve biikiilmiis
boyunlar, peruklar ve kediler ve kostiimler ve su bidonlari ve
battaniyeler ve bitkiler ve gelisigiizel serpistirilmis dekoratif objeler
bir araya gelerek bize giindelik hayat: bir partiymiscesine yagamakla
ilgili bir hikaye anlatiyor. Diger bir deyisle, giindeligi yagsamanin

bir baska yolu oldugunu ifade ediyorlar: ufak tefek angaryalari,
ahisilagelmisi ve siradani sira digi seylere déniistiirmek miimkiin. Bu
sira disilik, bu siradan seylerden yapilan riiya-vari alanlar seyircileri
baska bir diinyayi tahayyil etmeye ve o hayalde, o riiyada bulugsmaya
davet ediyor. Ve Rilyalarda Bulusuruz sergisinde o diinyanin vizyonu,
sokak, meydan ve protesto gorsellerinden degil, farkli yasanan bir
gundelikten geciyor.

Yaman'in fotograflarinin bizi davet ettigi farkh bir hayat tahayyaulii
oyle diiz bir iyimserligi temsil etmiyor. Aslinda melankolinin yasla
iliskisi neyse, Yaman'in hayalci gérsel dilinin umutla iliskisi de o
diyebiliriz. Melankoli, Freudun kavramsallagstirmasinda, belirli bir
nesnesi olmayan, tam olarak neyin yasinin tutuldugu bilinmeyen bir
yas haline tekabiil eder. Yaman'in riiyalara dair gérsel dili de belirli
bir nesnesi olmayan bir umuda, naif ve her seyi kapsayan, her yere
yayilan, bogucu bir iyimserlikten ziyade bir ihtimale, o ihtimalin
miiphemligini daraltmadan, ona keskin hatlar cekmeden inanilan bir
umuda isaret eder.



Umut genellikle “daha iyi” bir gelecekle iliskilendirilse de gelecegi
daha iyi kilacagi diisiiniilen unsurlar o gelecegi kimin tahayyiil
ettigine baghidir. Tarihsel olarak “daha iyi bir gelecek” denilen

sey niifus miibadeleleri, savaslar, soykirimlar, azinliklarin zorla
ve/veya rizalari olmaksizin kisirlastirilmasi, ve bazen de kitlesel
egitim araclariyla iiretilen uysal vatanseverler, itaatkar isciler

ve dogurgan/iiretken ailelere tekabiil etmistir. Herkes icin neyin
daha iyi olacagina dair net ve kati bir vizyonla umut edilen daha
iyi gelecek olsa olsa fasizmin nesnesidir. Baska bir gelecek fasist
vizyonlardan sadece icerik olarak degil ydntem olarak da farkh
bicimde hayal edilmelidir; ki bu, gelecegin nasil olmasi gerektigine
dair sabit fikirlerden kurtulmay: gerektirir. Yaman'in fotograflarinda
rastladigimiz sabit bir nesnesi olmayan umut ve baska bir sey
olmaya dair hayalci dil, Gramsci'nin deyisiyle, “eski diinyanin
éldiuigii ve yeni diinyanin dogmak icin miicadele ettigi” zamanlara
adeta bir deva niteliginde. Heniiz dog(a)mamis ve dogmaya,
gorilmeye, hissedilmeye ve tahayyiil edilmeye calisilan bir an

icin bu fotograflarda beliriyor. Yaman bu etkiyi tanidik sahneleri
yabancilastirirken yabanci 6zneleri ise asinalastirarak, giindelik
hayata queer hazzi zerk ediyor: pek de ihtisamli diyemeyecegimiz
bir tuvalette, dizlere kadar inmis payetli bir elbiseyle klozete
oturmus, elde bir tuvalet kigidi rulosu tutarmigcasina.

Bu imgelerde gelecek kadar ge¢mis de hem daha cetrefilli hem
de daha ucu acik bir hal aliyor. Fotograf, siklikla diger gérsel
vasitalardan farkli olarak hayatin - nesnelerin, insanlarin,
mekanlarin ve olaylarin- daha dogrudan ve dolaysiz bir temsili
olarak algilanir. Sergideki bazi gérseller izleyicileri gercekten de
bu tip cikarimlara yoénlendirebilir: “Su yemek herhalde falancanin
evinde olmus”, “Bu parti filancanin dogum giiniine benziyor” gibi.
Bu cikarimlar dogru olsun ya da olmasin, asil mesele Yaman'in
imgelerinin sadece tarihsel anlari belgelememesi. Bu noktada
gecmis dedigimiz seyin basit bir sekilde hafizada kalanlar ya da
kaydedilenler olmadigini hatirlamakta fayda var. Elegtirel tarih
yazini ve hafiza calismalari akademisyenlerinin uzun siiredir
belirttigi gibi, insanlar seyleri, kimi zaman hi¢ olmamis seyleri,
secici bir sekilde hatirlarken, tarih yazimi da ister istemez
tarihgilerin gcikarlarini ve genel diinya gérislerini yansitir. Fotograf
sanatcilari her daim bir belgeselci, sadece bir seyleri kaydeden
kisi olarak algilanma riskiyle karsi karsiyadir ~burada zorluk

biz seyircilere yeni vizyonlarin fotograf géziiyle nasil mamkin
kilinabilecegini géstermektir.



Rollo May, Yaratma Cesareti (The Courage to Create) isimli eserinde
sanatcinin (ve diger tiim yaratici kisilerin) toplumsal roliinin

diinyayi anlamak ve anlamlandirmak icin yeni semboller, mitler ve
metaforlar yaratmak oldugunu savunur. Yaman'in yakinhg ailesiz,
neseyi adetler ve gelenekler olmaksizin, giindelik hayati siradanhk ve
can sikintisindan yoksun ve konformizmin agilan sinirlarini genellikle
iliskilendirildigi sokak ve meydan gibi mekanlardan cikartarak
anlatmasi tam da bunu basariyor: kendi diinyamiza, kendi evlerimize,
kendi giindeligimize ve kendi yakinliklarimiza bakip onlari yeniden
yaratmanin ne anlama gelecegini diisiinmeye bir davet. Bu farkl ev
icinin miimkiin kildigi yakinliklar ve o yakinliklarin déniistiirdiigii
Yaman'in fotograflarinda karsimiza ¢ikan mekanlar, ayni zamanda
dostlar ve sevgililer arasindaki farki da bulandiriyor ve izleyicileri
baskalariyla hayati paylasmanin ne demek oldugunu sorgulamaya
itiyor. Nihayetinde her yakinlik yabancilarla yasanan bir samimiyettir,
ta ki o yabancilar yakinlik ve kirilganlik icin hasredilecek emekle
asinalasincaya kadar.

Yaman'in bu adeta bulasici ritya-vari diinya yaratma projesi,
melankolinin nesnesiz bir kayip ve caresizlik, dolayisiyla tedavisi
miimkiin olmayan, haline benzer bir “islah olmaz”lik teskil ediyor
-her ne kadar ¢cocukea, naif, politik acidan yanlis yola sapmis, ve
hatta apolitik olmakla suglanma riski tasisa da giindelige dair hayal
kurmakta israr eden bir yénelim. Bu yénelim, ayni zamanda kiiltar
teorisyeni Raymond Williams'in “ortaya ¢ikan” (the emergent) diye
adlandirdigi seye de bir génderme niteliginde -kiltiiriin gecmisten
“arta kalan” ve bugiiniin baskin unsurlarina karsi dogmakta olan

o parcasina. Farkli bir zamanin riiyalarini ev ici ve giindelige,
mutfaklara, yatak odalarina, salonlara ve “evde” olup olmadig
belirsiz partilere tagiyan bu dihiyane hamleyle Riiyalarda Bulusuruz
bize bagka bir giindeligin, baska bir sekilde arzulamanin ve ait
olmanin, yakinhgin aligsilagelmis ve baskin bigimlerine alternatiflerin
ve biitiin bunlardan yola ¢ikarak yeni bir diinyanin hayalini kurmanin
gorsel bir dilini sunuyor. Dilek Yaman'in bizim igin yarattigi bu nefis
ve sihirli diinyanin tadini gikartmamiz ve riiyalarda bulugsmamiz
dilegiyle...



AN ESSAY ON MEETING IN DREAMS

EVREN SAVCI

Dreams, theorized as the expression of repressed desires and fears
that reside in the subconscious in psychoanalytic theory, have
historically been inspiration to surrealist artists. Dilek Yaman's
exhibit In Dreams, We Unite takes dreams out of the subconscious
and makes them the stuff of a different kind of longing, a longing
for things realized yet not quite fulfilled. Her photographs do not
simply convey a nostalgia for the past, but a yearning for a future
made from that past. Yaman'’s images capture a different kind of
closeness and a different shape of the “domestic” that lie beyond a
tired recycled “family” and family-home. They accomplish this by
providing us with an alternate language to think about intimacy and
world-making.

The photographs in the exhibit are displayed in a corrugated
cardboard living room -the usual elements of a domestic space
such as a dining table and chairs, a sofa and coffee table, a console
all made of monochromatic cardboard are the backdrop against
which Yaman’s images come to life: where her subjects and their
“domestic” and undomesticateable locations bring color and vitality
to the otherwise dull space. Dinner parties and dinner tables, dance
floors and cabinets, bookshelves and thongs, family photos and
platform boots, tattoos and toilets, crooked lamps and bent necks,
wigs and cats and costumes and water jugs and blankets and plants
and random decorative objects collectively tell us a story about

the everyday as a party. In other words, they convey that there is

a different way to do the everyday: the chores, the usual, and the
ordinary can be rendered extraordinary. This extraordinariness,
these dream-like spaces made out of the stuff of the ordinary invite
the viewers to dream of a different world in order to meet in that
dream. The vision of this world is not conveyed through images of
streets, squares, and protests but through an everyday that is lived
with a difference.

This suggestion that Yaman's images invite us to think of an
“otherwise” does not indicate that they are straightforwardly
“hopeful.” In fact, one may say melancholy is to mourning what
Yaman'’s dreamy visual language is to simple hope. If melancholy, as
theorized by Freud, refers to mourning without an object, mourning
without knowing what exactly we have lost, Yaman's visual language
of dreams corresponds to hope without a particular object. By

hope without a particular object | do not refer to a naive and all-
encompassing optimism, but rather to the belief in a possibility
without overdetermining that possibility.



Hope is often associated with a “better” future, and what
makes that future better is ultimately dependent on who is
doing the envisioning. This “better future” has historically
looked like population exchanges, wars, genocides, forced and/
or nonconsensual sterilization of minorities, but also as the
production of docile patriots, obedient workers, reproductive
families through mass-education and otherwise. Hoping for a
better future, with a clear idea of what shall be better for all is
the stuff of fascism. A different kind of dreaming for a different
kind of future cannot be attached to any particular idea of
what shall come next. A hope without a fixed object, a dreamy
language of something-else-to-be that we find in Yaman’s
photographs is a remedy for the times when in Gramsci’s words
“the old is dying, and the new cannot be born.” In Yaman’s
photos we get a glimpse of the unborn that struggles to be
born, to be seen, to be felt, to be imagined. She accomplishes
this effect by simultaneously making familiar scenes unfamiliar,
unfamiliar subjects familiar, and in the meantime by infusing
the everyday with queer joy -like sitting on the toilet seat of a
less-than-fabulous bathroom with a sequined dress down one's
knees, a toilet paper roll in hand.

Just as the future assumes complexity and openness in these
images, so does the past. Photographs, differently from

other visual mediums, are often perceived as more direct
representations of life: of things, people, places and events.
Indeed, some of the images in the exhibit may lead the viewers
to such conclusions: This dinner party must have taken place
at such-and-such person’s house, that party looks like so-and-
so’s birthday. Whether these would be factually true or not,
Yaman'’s images are not simply about capturing moments as
“history.” Here, it is also worth remembering that the past is
not simply what is remembered or what is recorded. Critical
historians and scholars of memory studies have for long shown
that things are selectively remembered, that we at times even
“remember” things that have not happened, and finally, that
history reflects the “interests” of those who have recorded

it, whether intentionally or not. A photographer always risks
being mistaken for a documentarian -her challenge is to show
us what forms of envisioning are made possible through the
photographic vision.



Rollo May reminds us in The Courage to Create that it is the
work of an artist (and any creative person, for that matter)

to create new symbols, myths and metaphors with which to
understand the world. Yaman’s visual language of intimacy and
closeness without the family, of joy without conventions, of the
everyday without mundaneness/boredom and of nonconformity
without its traditional locations of the street and the square
does exactly that: open the door to look at our worlds, our
homes, our everyday, our intimacies, and reflect on what it

may mean to remake them. The intimacies that are enabled

by this domestic with a difference, and that in return re-make
the spaces in which the moments of closeness are captured in
Yaman'’s images also blur the distinction between lovers and
friends, inviting the viewers to reflect on what it means to share
a life with others. After all, all intimacy is stranger intimacy
until strangers become familiar through the labor of closeness,
and of vulnerability.

If melancholy is a state of loss and despair without a lost object,
therefore unable to be “cured” or impossible to overcome, the
infectious dreamy world-making Yaman offers us is similarly
“without a cure” -an orientation to an everyday that keeps

on dreaming when it risks blame as being childish, naive,
politically misguided or altogether apolitical. It is a gesture

to what cultural theorist Raymond Williams has termed “the
emergent” —that part of culture that is coming into being up
against the residual and the dominant. In a brilliant move that
relocates dreams of a different time in the domestic everyday,
in kitchens, bedrooms and living rooms but also parties that
may or may not be “in the home,” In Dreams, We Unite

offers us a visual language with which to dream of a different
everyday, a different way to long and to belong, an alternative
to conventional and dominant forms of closeness, and a vision
of a world remade through these. May we all get to bask in

the glow of the beautiful and magical world Dilek Yaman has
created for us, and meet each other in dreams.



Aksam Firarlari I-II-1ll | Nighttime Getaways I-1I-1ll, 2022
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
16 x 24 cm, 20 x 30 cm, 20 x 30 cm, Ed. 1/5 + 2 AP



Aksam Firarlari IV-V-VI | Nighttime Getaways IV-V-VI, 2019
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
20x30 cm, 20 x 30 cm, 30 x 45 cm, Ed. 1/5 + 2 AP
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Aksam Firarlari IV-V-VI | Nighttime Getaways [V-V-VI, 2019, 2019, 2022
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
30 x45cm, 50 x75 cm, 50 x 75 cm, Ed. 1/3 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Aksam Firarlari X-XI | Nighttime Getaways X-XI, 2022-2023
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
50 x75cm, 50 x 76 cm, Ed. 1/3 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Siglide Bir Apartman I-II-1ll | An Apartment in Sigli I-1I-1ll, 2023-2021-2023
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
16 x 24 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Siglide Bir Apartman IV-V-VI | An Apartment in Sisli IV-V-VI, 2023-2022-2021
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
16 x 24 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Siglide Bir Apartman VII-VIII-IX | An Apartment in Sisli VII-VIII-IX, 2023-2022-2021
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
16 x 24 cm, Ed. 1/5 + 2 AP



Siglide Bir Apartman X-XI-XIl | An Apartment in Sisli X-XI-XIl, 2021
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
20 x 30 cm, Ed. 1/5 + 2 AP



Siglide Bir Apartman XIII-XIV | An Apartment in Sisli XIII-XIV, 2021
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
20 x 30 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Sislide Bir Apartman XV-XVI-XVII | An Apartment in Sisli XV-XVI-XVII, 2023
Hahnemiihle kagit iizerine fine art baski | Fine art printing on hahnemiihle paper
30 x45cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Sislide Bir Apartman XVIII-XIX-XX | An Apartment in Sisli XVIII-XIX-XX, 2021
Hahnemiihle kagit iizerine fine art baski | Fine art printing on hahnemiihle paper
30 x45cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Siglide Bir Apartman | An Apartment in Sigli XXI-XXII-XXIll, 2021,2023,2021
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
50 x75 cm, Ed. 1/3 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Sislide Bir Apartman XXIV | An Apartment in Sisli XXIV, 2021
Hahnemiihle kagit iizerine fine art baski | Fine art printing on hahnemiihle paper
71x105 cm, Ed. 1/3 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Géziimde Canlanir Koskoca Mazi | In My Mind, the Vast Past Comes Alive I-1l, 2010
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
16 x 24 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Géziimde Canlanir Koskoca Mazi | In My Mind, the Vast Past Comes Alive llI-IV-V,
2014, 2013, 2014

Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
18 x 24 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Géziimde Canlanir Koskoca Mazi | In My Mind, the Vast Past Comes Alive VI-VII-VIII-IX,
2010, 2009, 2011, 2008

Hahnemiihle kagit iizerine fine art baski | Fine art printing on hahnemiihle paper

20 x30cm, Ed. 1/5 + 2 AP



Géziimde Canlanir Koskoca Mazi | In My Mind, the Vast Past Comes Alive X-XI-XII,
2011, 2012, 2009

Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
20 x 30 cm, Ed. 1/5 + 2 AP



Géziimde Canlanir Koskoca Mazi | In My Mind, the Vast Past Comes Alive XIII-XIV-XV,
2010

Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper

20 x 30 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Géziimde Canlanir Koskoca Mazi | In My Mind, the Vast Past Comes Alive XVI-XVII-XVIII,
2010, 2010, 2008

Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper

30 x 45 cm, 40 x 60 cm, 40 x 60 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Géziimde Canlanir Koskoca Mazi | In My Mind, the Vast Past Comes Alive XIX-XX,
2008, 2010

Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
60 x 40 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Aile | Family I-1I-11l, 2012
Hahnemiihle kagit iizerine fine art baski | Fine art printing on hahnemiihle paper
50 x 50 cm, Ed. 2/3 + 2 AP, Ed. 1/3 + 2 AP, Ed. 3/3 + 2 AP
30



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

Képekler | Dogs, 2018
Hahnemiihle kagit iizerine fine art baski | Fine art printing on hahnemiihle paper
45 x 30 cm, Ed. 1/5 + 2 AP
31
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[simsiz | Untitled I-1I-1ll, 2022, 2016, 2021
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
16 x 24 cm, 18 x 24 cm, 16 x 24 cm, Ed. 1/5 + 2 AP



RUYALARDA BULUSURUZ
IN DREAMS, WE UNITE

[simsiz | Untitled IV-V-VI, 2018, 2019, 2021
Hahnemiihle kagit tizerine fine art baski | Fine art printing on hahnemiihle paper
20x30 cm, 30 x41cm, 30 x 45 cm, Ed. 1/5 + 2 AP
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