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KUSLARIN UGRAK YERLERI

Gertrude Bell, 19. ylzyilin sonu ile 20. yGzyilin basi arasinda
yasamis Ingiliz yazar, seyyah, birokrat ve arkeolog. Peki Bell,
niye &mrind evinden kilometrelerce uzakta Mezopotomya’da
gegirdi. Ne isi vardi bu cografyada, bu cografyanin kaderini
tayin etmede nasil ve nigin s6z sahibi oldu? Bu soruyu
milliyetci bir hirsla, korumaci bir refleksle sormuyorum. Bell’i
Ortadogu’ya getiren siyasi kosullarin, foplumsal hirslarin,
kisisel durttlerin ve hayallerin analizinin ginimuzu de
anlamakta verimli olabilecedini distintyorum. Huseyin
Aksoy da benzer bir dustnce ile “Kuslarin ugrak yerleri” adli
sergisinde Bell'in ayak izlerini strtyor, onun gezdigi yerlere
bir daha bakiyor ve kendi dogup blyudugu cografyayi ve bu
cografyaya kék salmig kendi varligini anlamlandirmaya ve
hatta yikici bir tutkunun zedeledigi bu topraklari iyilestirmeye

galisiyor.

Bell'in Ortadogu’da ne aradigini cevabi sarkiyatgilikta gizli.
Edward Said’in belirginlestirdigi bu kavram Avrupa’nin

hatta Kuzey Amerika’nin tarihinin neredeyse tamamini
bastan basa kat eder. Sarkiyatgilik her ne kadar Garp’in
kendi hudutlarinin dogusunda kalan topraklarla iligkisini
tanimlayan bir terim olsa da isin asli Garpli’nin zihninin isleyis
biciminin, tfemel distnsel mekanizmasinin bir Grint olarak
cografi bir bélinmeden &tesini isaret eder. Garpli olmak
belirli bir distince rejimine dahil olmak anlamina gelir. ikili
zithklar Gzerinden isleyen, kendini var etmek igin dncelikle
kendi zitti olan &tekini tesis eden bir disltnce rejimidir bu. Bu
ikillikte ne garp Avrupa kitasi ve Kuzey Amerika’yla sinirlidir
ne sark Asya'yi gosterir. Her ne kadar ikilik tesis edilirken
akillarda belirli cografi konumlar varmis gibi gézikse de gin
gegtikge bu iki farkli cografya arasindaki iliskinin artmasi,
lakin fantezilerin eski ihtiraslarinin baki kalmasi sarkiyatgiligin
yerkure Gzerinde belirli bir konuma bagli olmadan zihinlerde
yuvalandigina delalettir.



Garpli sarkta kendi hesaplayici, modern zihninin sinir disi
ettiklerini gorar, sarki bir fantezi alemi olarak kurgular.
Seyyahlari, maceracilari, bilim insanlarini, arastirmacilari
sarka ¢eken aklin sinirlarinin étesinin bu istah agiciligidir.
Politikact igin ise sark glctn, kontrolin, imkanlarin sahasidir.
Yine de bu zit motivasyonlar sarkiyatcilikta ig ice geger,
maceraperestin actigi kapidan politikaci girer. Bu mintikada
ozgurluk fantezileri tahakkiim hayallerine bulanir. Entelekttel
ile politikacr kimlikleri birbirine dolanir. Bizzat Gertrude Bell
bunun en iyi 6rnedidir. Bir yandan sarkta buldugu arkeolojik
eserleri kataloglayip muzelere génderirken éte yandan sarkin
siyasi sinirlarinin gizilmesine katkida bulunur. Said’e gére
emperyal devletler Sark’i, Sark’takiler adina Sarkatilerden
daha iyi koruyup korumaya taliptir. Sark’in, kokleri tarih
oncesine kadar uzanan kultarel varliklarr da bu koruma
gemberinin en degerli 6gelerindendir siphesiz ve Avrupa
muzeleri Sark’tan koparilip getiriimis nice eserle doludur.
Elbette kalturel varlik basl basina Garb’a ait bir kavramdir,
Garb’in hayata ikili bakiginin Grintduar, doda ve kultar
ayrimina dayanir. Béyle bir ayrimin olmadidi Sark’ta hayatin
icine gomult zamanin yipratici etkisine karsi kayitsizca
birakilmis olan eserler Sarkiyatgi tarafindan bir madenci
hassasiyetiyle aranir gikarilir ve kiltarel nesneler olma
ritbesine erisip kataloglara, miizelere taginir. itk bakista akli
ve iyi niyetli gdziken bu ¢aba tam da bu sebeplerden &tirt
siddet icerir.

Kultarel bir eser olarak yasamdan koparilan seyler artik
sadece seyirlige, bir manzaraya déntsmusttr, ne kuslar yuva
yapmak igin manzaranin igine girebilir ne de bu kalintilar
insanlarin gundelik hayatina karisabilir. Manzara bakan goézle
bakilan sey arasina kat edilemez, kat edilmesi tanimi geregi
imkansiz olan bir mesafe koyar. Bu mesafe 6ncelikle fizikseldir
lakin fiziksel sinirlar asilsa bile zihinsel bir mesafe olarak
varhgini strdtrtr. Manzaraya bakmak, aradaki mesafeden
glc alarak gértnen sey Uzerinde tasarruf sahibi olmak, onu
bakan 6znenin hazzi ugruna kullanmak yetkisini verir.



Manzaralastiriimis bir topografya her turll isleme agiktir,
oncelikle adlandirilir, sonra sinirlarlandirilir ve en sonunda
soyutlanip yasamdan uzaklastirilir. Manzara igine
yerlesilebilecek, mesken edilebilecek bir mekan olmaktan
cikar, icinde yasam bitmez kuslar manzarada soluklanmaz.
Manzarada dinya hayati kudretlerinden siyirilir ve 614 olarak
temsil edilir. Sarkiyatgi igin Sark kendi kendini temsil etme
yetisinden bile yoksun bir manzaradan ibarettir. Kendinin
temsili olmak igin bile bir Sarkiyat¢iya muhtag aciz bir nesne.

Temsil belki de bu hikayedeki anahtar kelimedir. Gertrude
Bell'in iyi niyetinden siphe etmeden dinyadan koparip
muzelere aktardigi kalintilar kendi kendilerinin temsiline,
kopyalarina dénusutr 6z gUglerini kaybeder. Mlze ister
Londra’da ister bir 6ren yeri olarak kalintilarin bulundugu
alanda ister de sadece bir katalogdaki birkag resimden
ibaret olsun hayatin déngusidnden siyirilmigtir. Hiuseyin Aksoy
“kuslarin ugrak yerleri’nde Sarkiyatgi'nin gittigi yolu tersten
kat eder. Bell'in yasamdan kopardidi eserleri tekrardan
dinyalarina kavusturur. Kendine has boya teknigiyle silik birer
katalog fotografina indirgenmis tarihi kalintilarin igine ruh
Ufler. Bir yandan da Bell'in mezopotamya Uzerinde yaphidi
islemleri tek tek ele alarak bu manzaralastirma gayretini
adim adim desifre eder ve bu islemlerin ac¢tidi yaralari
iyilegtirmeye calisir.

Sarktaki 6zne kendini Garb’in gézinden tesis eder.
Nihayetinde 6zne olmak Garb’in mintikasina dahil olmak,
Garpl’'nin séyleminde somutlagsmaktir. Bildigimiz haliyle sanat
da basli basina Garpli’'nin icadidir. Bir sanatgi her ne kadar
kadrajina kendi dogdugu topraklari alsa da sarkiyatciya
doénusme riskini her zaman igerir. Aksoy ise bu kildan ince
gizgi Uzerinde yurar.

Kendi tarihine yabancilasmadan onu esaretten kurtarmaya
calisir. “Kuglarin Ugrak Yerleri” ytzyillardir tahakktm altinda
kalmig bir cografyayi esaretten kurtarma ¢abasidir.



DENS OF THE BIRDS

Gertrude Bell was an English writer, traveler, bureaucrat, and
archaeologist who lived between the end of the 19th century
and the beginning of the 20th century. So why did Bell spend
her life miles away from home in Mesopotamia? What was

she doing in this geography, and how and why did she have a
say in determining the fate of this geography? | do not ask this
question with a nationalistic ambition, with a protective reflex. |
think that the analysis of the political conditions, social ambitions,
personal impulses, and dreams that brought Bell to the Middle
East can be fruitful in understanding of today. Huseyin Aksoy,
with a similar idea, follows Bell’s footsteps in his exhibition titled
“Dens of the Birds”, looks back at the places she visited, tries fo
make sense of the geography where he was born and grew up,
and his existence rooted in this geography, and even fo heal this
land that has been damaged by a destructive passion.

The answer to what Bell is looking for in the Middle East

is hidden in orientalism. This concept, clarified by Edward

Said, covers almost the entire history of Europe and even

North America. Although Orientalism is a term that defines

the relationship of the Occident with the lands to the east of

its borders, the fact of the matter is that it points beyond a
geographical division as a product of the way Occidental’s mind
works and its basic intellectual mechanism. To be Occidental
means to be included in a certain regime of thought. This is a
regime of thought that operates through binary oppositions and
establishes the other, who is its opposite, to create itself. In this
duality, it is neither limited to the western continent of Europe
and North America nor does it indicate Asia. Although it seems
that there are certain geographical locations in mind while
establishing the duality, the increasing relationship between
these two different geographies, and the fact that the old
passions of the fantasies remain, indicates that orientalism is
nested in the minds without being tied to a specific location on
the globe.



The Occidental sees what their own calculating, modern mind is
deprived of in the Orient, and constructs the Orient as a fantasy
realm. It is this appetite beyond the limits of the western mind
that draws travelers, adventurers, scientists, and researchers

to the Orient. For the politician, the orient is the field of power,
control, and possibilities. However, these opposing motivations
are intertwined in orientalism, and the politician enters through
the door opened by the adventurer. In this zone, fantasies of
freedom are clouded by dreams of domination. Intellectual
and political identities become entangled. Gertrude Bell herself
is a prime example of this. On the one hand, she catalogs the
archaeological artifacts she finds in the Orient and sends them
to museums, on the other hand, she contributes to the drawing
of the political borders of the Orient. According to Said, the
imperial states aspire to protect and protect the Orient better
than the Orientals on behalf of those in the Orient. The cultural
assets of the Orient, whose roots go back fo prehistoric fimes,
are undoubtedly one of the most valuable elements of this
protection circle, and European museums are full of artifacts
plucked from the Orient. Of course, cultural existence is a
concept that belongs to the Occident, it is the product of the
Occident’s dual view of life, and it is based on the distinction
between nature and culture. In the Orient, where there is no
such distinction, the artifacts left indifferent to the corrosive
effect of fime embedded in life are sought out by the Orientalist
with the sensitivity of a miner, and they reach the rank of being
cultural objects and are transported to catalogs and museums.
This effort, which at first glance seems rational and well-
intentioned, includes violence for exactly these reasons.

Things that have been detached from life as cultural artifacts
have now turned into a mere spectacle, a landscape, neither
birds can enter the landscape o nest, nor can these remains
interfere with people’s daily lives. The landscape cannot be
crossed between the gazing eye and the thing seen; it puts a
distance that is impossible to traverse.



This distance is primarily physical, but it continues to exist as a
mental distance even if the physical limits are exceeded. Looking
at the landscape, gaining power from the distance, gives the
authority to use it for the pleasure of the viewing subject. A
landscaped topography is open to all kinds of manipulations,
first named, then delimited, and finally abstracted and removed
from life. The landscape ceases to be a place where one can
settle down and live in, the life in it does not end and the birds
do not breathe in the landscape.

In the landscape, the world is stripped of its vital powers and

is represented as dead. For the Orientalist, the Orient is just a
landscape devoid of even self-representation. A helpless object
that needs an Orientalist even to represent itself.

Representation is perhaps the keyword in this story. The remains,
which Gertrude Bell detached from the world and transferred

to museums without doubting her goodwiill, turn into their
representations, and copies, and lose their intrinsic power.

The museum has been stripped of the cycle of life, whether in
London, in the site of the ruins as a site of ruins, or just a few
pictures in a catalog. Huseyin Aksoy crosses the path of the
Orientalist in reverse in “Dens of the Birds”. He brings back the
works that Bell took from life to their world. He breathes spirit
into historical ruins that have been reduced to faint catalog
photographs with his unique paint technique. On the other hand,
he deciphers this effort of de-scedentification step by step by
dealing with Bell’'s operations on Mesopotamia one by one and
tries to heal the wounds caused by these processes.

The subject in the Orient establishes itself through the eyes of
the Occident. Ultimately, to be a subject is to be included in the
territory of the Occident, to be embodied in the discourse of

the Occident. Art as we know it is the invention of the Occident
itself. Although an artist takes his birthplace into his frame, he
always carries the risk of becoming an orientalist. Aksoy, on the
other hand, walks on thin ice. The artist tries to free history from
captivity without alienating his own history. “Dens of the Birds” is
an effort to free the geography that has been under domination
for centuries from captivity.



Mezopotamya Evleri Uzerine Bir inceleme I, 2022
A Review on Mesopotamian Houses I, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi
German walnut paint and earth pigment paint on paper
300 x133 cm



Mezopotamya Yapilari Uzerine Bir inceleme (Palmira), 2022
A Review on Mesopotamian Artifact (Palmyra), 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
200 x 48 cm
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Mezopotamya Evleri Uzerine Bir inceleme I, 2022
A Review on Mesopotamian Houses ], 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
130 x 198 cm
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Mezopotamya Evleri Uzerine Bir inceleme Ill, 2022
A Review on Mesopotamian Houses I, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
76 x 99 cm

12



Mezopotamya Evleri Uzerine Bir inceleme 1V, 2022
A Review on Mesopotamian Houses IV, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
75 x100 cm
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Mezopotamya Evleri Uzerine Bir inceleme V, 2022
A Review on Mesopotamian Houses V, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
77 x 100 cm
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Mezopotamya Evleri Uzerine Bir inceleme VI, 2022
A Review on Mesopotamian Houses VI, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
75 x100 cm
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Mezopotamya Evleri Uzerine Bir inceleme VI, 2022
A Review on Mesopotamian Houses VII, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
75 x100 cm
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Mezopotamya Evleri Uzerine Bir inceleme 1X, 2022
A Review on Mesopotamian Houses IX, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
77 x 100 cm
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Mezopotamya Evleri Uzerine Bir Inceleme X, 2022
A Review on Mesopotamian Houses X, 2022

Kagit zerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
75 x93 cm
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Mezopotamya Evleri Uzerine Bir inceleme XI, 2022
A Review on Mesopotamian Houses X|, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
75 x100 cm
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Mezopotamya Evleri Uzerine Bir inceleme XIlI, 2022
A Review on Mesopotamian Houses Xlll, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
100 x 100 cm
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Mezopotamya Evleri Uzerine Bir inceleme XVIlI, 2022
A Review on Mesopotamian Houses XVIII, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Evleri Uzerine Bir inceleme XIX, 2022
A Review on Mesopotamian Houses XIX, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Evleri Uzerine Bir inceleme XX, 2022
A Review on Mesopotamian Houses XX, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Evleri Uzerine Bir inceleme XXI, 2022
A Review on Mesopotamian Houses XXI, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Evleri Uzerine Bir inceleme XXII, 2022
A Review on Mesopotamian Houses XXIl, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme |, 2022
A Review on Mesopotamian Artifact I, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm

26



Mezopotamya Yapilari Uzerine Bir inceleme 1l, 2022
A Review on Mesopotamian Artifact Il, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme Ill, 2022
A Review on Mesopotamian Artifact Ill, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme 1V, 2022
A Review on Mesopotamian Artifact IV, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme V, 2022
A Review on Mesopotamian Artifact V, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme VI, 2022
A Review on Mesopotamian Artifact VI, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme VI, 2022
A Review on Mesopotamian Artifact VI, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme Vill, 2022
A Review on Mesopotamian Artifact VIII, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme IX, 2022
A Review on Mesopotamian Artifact 1X, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme X, 2022
A Review on Mesopotamian Artifact X, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme XI, 2022
A Review on Mesopotamian Artifact XI, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm

36



Mezopotamya Yapilari Uzerine Bir inceleme XII, 2022
A Review on Mesopotamian Artifact XlI, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme XIlI, 2022
A Review on Mesopotamian Artifact XIlI, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi
German walnut paint and earth pigment paint on paper
30 x42cm

38



Mezopotamya Yapilari Uzerine Bir inceleme XIV, 2022
A Review on Mesopotamian Artifact XIV, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm
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Mezopotamya Yapilari Uzerine Bir inceleme XV, 2022
A Review on Mesopotamian Artifact XV, 2022

Kagit Gzerine Alman ceviz boyasi ve toz pigment karigimi

German walnut paint and earth pigment paint on paper
30 x42cm

40



Gertrude Bell Buradaydi, 2022
Gertrude Bell Was Here, 2022

Ahsap panel Gzerine konumlanmis,

Kagit tzerine kolaj ve mekana 6zel harita
Collage on paper located on wood pannel
and site-specific map

200 x 30 cm foplam (total)
42 x 29 cm her bir kagit (each paper)
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Yikseklere tirmanmak, ve Derine Inmek:
Romantiklerin Yol Haritasi, 2022
Climbing highs, and going deep:
Roadmaps of the Romantics, 2022

Single channel video-sound
Tek kanall video-ses

42



Korfez'e dokiilmeden énce Asagi Mezopotamya'da bulusurlardi.
ore pouring forth into the Gulf, they used to join Lower Mesopotamia

Col Kraligesi, 2022
Queen of the Desert, 2022

Single channel video-sound
Tek kanall video-ses
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Gin Dogumundan Gin Batimina Tiim Topraklar, 2022
All Lands from Sunrise Until Sunset, 2022

Kagit Gzerine C-Print baski
C-print on paper

77 x 100 cm

3Ed. +TAP
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Davetsiz Misafir, 2022
Unexpected Guest, 2022

Poliyester

Mekana 6zgi yerlestirme, farkli tirlerden kus heykelleri
Polyester

Site-specific installation, different types of bird sculptures

9 x 6 cm (x11)
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